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Introduction ;
Otherness and the Urban

by Maria Beville

The city is a unique and subjective space. It isnfraigted and indistinct. It st
once place and text: towwl k t he ci t ySemiclogytand Urbangsmh i t . I n
(The Semiotic ChallenyeRoland Barthes notes that the city is a discourse and a
languagefit]he city speaks to its inhabitants, we speak aity, the city where
we are, simply by inhabiting it, byr aver si ng i tHowebey intheoki ng at
discourse, there exisf@&a conflict between signification and reason, or at least
between signification and that calculating reason which wdintiseaclements of
the city to be uniformly recuperated by planrin@ur desire to map the city is a
desire to mapand to writethe self: aprocess without closurthat constantly
reminds us of our own inherent Otherness.

In this way the city is multivalg. It is both the location and the sign of the
Other. And rather than merely existing as a physical place, the city is experience;
individualised and multiplied in its alterity. While the city exists as a place to be
read and ighereforeunique in everyindividual reading, it is also a place to be
written, inspiring writers, artists, and thinkers to become lost in city streets and
locales as they struggle to find new ways to meet the challenge of representing the
unrepresentable. Thus, the city is whére $ubject and space become intertwined.

Otherness: Essays and Studies
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While the city becomes part of the subject and the subject a part of the city, urban
space in its resistace of representation, remains an unvaryaigllenge to
notions of self, of sameness, of homogeneity. Theisitherefore bound to exist
in tension with identity, both individual and collective. Just as is the case with the
self, there can be no cohesive vision of the city because the city not only resists
mapping, it resists unified narrativa its flux andin its phantasmagoria.

And yet theOtherness of the city remains a part of the definition of urban

selfhood and understanding this is best achieved through a balanced view of the

cityds physical and metaphysicatyofdi mensi o

the city should overlook the materiality of the city and its impact on the city
experience. City design, city building, city governance and city use form the
structures of the city which carry and mediate its otherness. sHnies of
multidisciplinary articles in this special volume address these aspects of the city
and Otherness to form a body of research which exantireasature of identity
construction in relation to th@therness of the cityBy approachinghe Other in
the city, they also consir the city as Other. Topics explored include: urban
otherness in literature, food culture and otherness in the city, the postmodern city,
ethnicity, urban minorities and spatial identity, and animal otherness in an urban
context. Spanning representationisthe city in and of Asia, North and South
America, and Europe, the articles in this issue present research which is
positioned at the intersections of Gothic Studies, theories of postcolonialism and
transnationalism, food studies, ethnic studies, mddidies, and genre literature.
What they share in common is a preoccupation with the imagined city, and with
the magic of the urban: the potential of the cityspace to reflect and contain the
multiplicity of identity in all of its fluidity and ambiguity.

Chris Jenkgefers to the city aBa magical plage . H o, itleevmagic is
not evenly distributedl ( 2 Th@ 4iense flux that the city preseménders it

impossible. It exists in a state of ontological rommformity. As such it has been
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an ideal contextind subtext for literary and artistic modes such as the Gothic,
Sciencefiction, and postmodernism. This is addressed in articles in this issue by
Carys Crossen and I nger Dalsgaard. I n her
Broken Monsters Crossenargues that the author imbues her fictional city
(Detroit) with the Gothic in order to refletth e upheaval s bubf Detroi
also the ambiguity of t s 6 u n c e A4 tleiopposperoktise eamantic idyll
of community, the American city, she argussaispace of corruption and stifled
identity, haunted by the Old World values that modern America seeks to escape.

For Dal sgaar d, the city of New Yor k,
Bleeding Edgeis less this den of crime and decay than a site for pdtestape
for the subject. It is a refuge: a sanctuary for those who inhabit it. Dalsgaard
asserts that the city in the novel is a site of the subjunctive; of potentiality and
possibility. Further mor e, by presenting v
in the novel, Pynchonuses the postmodern to explore tfigsures between
imaginative fiction and the factual worlas these are experienced in the urban
setting.

These opposing conceptualisations of the American city in literature
revive Jeremy Tamblings i dea t hat t h eemomhobéa.In i s ul ti
literature, metropolitan settings frequentlypose a challenge to definitive
representation, reminding us that the city has no history. In conflict with efforts to
generate an imagined community angdresisting national consensus, the city is,
according to Tambling, economically and culturally global. This quality of the
city decentres the urban space even further (see Gottdiener & Budd) and the
potential of the urban experience, enhanced through thlendlegy and
infrastructure afforded by globalisation, increases almost to the point of
singularity. This has led many artists, thinkers, and writersheir quest to
represent the city as a coherent spax@ngage wittihe Otherness ahdividual

cities in order to bridge links between the material city and local or specific
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cultures and tradition Shel by Ward, I n her article
fiCosmopolitan Tableexamines how the city becomas fiethni(C)ityo and how
it is mapped through street fdaulture andthe representatiorof thesein the
media. Examining foodelevision personality Anthony Bourdain and his CNN
show Parts Unknown Ward discusses the intersectional mapping practices of
food culture andtelevisionin a number of Asiarcities. $he considers how
Bourdain performs the role of cosmopolitan moving within and consuming cities
of the imagined Othewhile also examining how food televisicgffecs the
vi ewer 6s abi | iwithput bemg viewee thenisdives incwihat gould
be comsidered the ideal consumption of timban
Staying with the Asian city, Shana Sanusi situates representations of Asian
urban cultures within the discourses of colonialism and modernity. By offering a
readingoth e Pang Br ot ThekEygGn Gad),Banust elabomates on
the spatial uncanniness that affects Hong Kamdper analysis of howulturally
specific constructiomoft h e  arlbahityabesrevealed in the film. This leads us
back to the supernaturalism and the haunted quality of thewtiich is further
explored in essays by Michael Moreno, Courtney Lynn Whited, and Helena Esser,
who explore minority identities and the urban Other in relation to the ghostly, the
mi racul ous, and the retrofuturissttini c. I n M
Los Angeles, we are offered an insightful commentary on the manner in thkich
systemic displacemenf minorities in an urban settirigas cultivatedew sites of
discoursdn the city, which in turn shape the broader identity of the cityspace. As
such, the city can be a site eimpowermentbut often at the expense of
homogenous notions of home and ethnic identity.
Whited posits a similar discussion in her article on the Native American
experience of therban environmengas depicted in the fictioand norfiction
writing of Susan Power . I n Powerds writin

(reservations or tribal lanfisare never entirely separated from one angther
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reminding us thaficities often span traditional Indigenous homelands, which, in

their natural features, may have spiritual

151).Identity in the city is formed through a recognition of the multiple layers of

histories and stories that both situate us in and allow us to transcend geographical

space. Understanding this allows us teegotiate our mappings of the city and

the identities and communities that coexist within it.

Hel ena Esser 6s art i c ltakesasimilar bpproasht e a mp u n |

but to a very differenkind of city, and male of literature. Focusing on tifies mo g
choked all eys of Vibsseraamindssof lebsiieankpling s s
re-creates theBritish city as retrespeculative playground, disrupting and re
mapping the urban imaginarkfor Esser, the citgreatesas well as harbourshe
A e . Beyaluatiegidentity, alterity, and hybridity through the metaphor of
the steampunk city, which Esser argues is presented as-humoanentity (like
the computer, it ivoth humammadebut alsofundamentally Othgr steampunk
fiction offers a discourse on thmknowablegualities of the city and ifgotentials
for autonomyof identity.

The nonrhuman in the city and of the city is further examined in Nathaniel

Ot j en 6 s lefire ants bf édurrwane Harveyith a focus on themes of

displacement and belonging, Otjen engages with media representations of

Otherness in the city of Houston and how these effect urbaocepts of the
human. Otjen presents the idea that the ciftsna contemporary risk society
buil t uymknown &nd unintended consequenceifter the devastation of
Hurricane Harvey, the physical space of Houston undersconachar
vulnerability and futureuncertainty. The city, in this way, became a site for
stagingencounters between humans andr&thanhuman othersallowing for
the perpetudabn of damaging and inadequate explanationghafrole of non

humanspeciesn both the imagined and material city space.

empi I



Otherness: Essays and Studies 7

Otjends article, |l i ke others in this i:
thecity as a site of simultaneous order and chaos and of inclusion and exclusion.
As a shared space, experienced on both an individual andtoaldéeve| the
complexity of the city isfrequently representeth relation to its unconscious
effects on the syéct. Tim Keane considers the city as a disorienting locus of
deceptive images, commodity fetishes, multifaceted icons and symbols, and
hybrid interiorexterior spacegKeane 2018, 81)it is this language of the cifiy
its signs symbols, and personal mapgs which holds the nebulous concept of
the city together. This brings us back to Barthes who reminds us that there is, in
t h e adonfligt between significationandreason The city of the i1
is fluid and unstructured, inherently subjeetand beyond totalising concepts and
processes and yet we all possess a desire to contaartythie uniform, ordered
maps and descriptions
The research presented in this special issue is offered as a critical response
to this problem of representirtge city of the imagination, where the potential of
the subject, and therefore of the city endures. While the city is often obscure, and
a site of diverse cultures and geographies, it is a place where the subject and the
artist can identify and respond @iherness. It is the place where the Other can be

itself.

Many thanks to our contributars
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ASome people have a ghost town, we have a ghost @ity
Gothic, the Other, and the American Nightmare in Lauren
B e u k BrekérsMonsters

Carys Crossen

Detroit is the most Gothic of cities. Once the fotldtgest city in the USA and

the heart of the American automobile industry, in the second half of the twentieth

century it entered an economic and industrial decline it has yettaver from.

Mark Binelli observes that the popular contemporary narrative for Detroit is one

that portrays the city as a failure, a place of poverty and lawlessness (Binelli 2003,

3). Detroit is filled with abandoned, crumbling buildings, to the extieait Dora

Apel has described the city as fAthe poste
embodies Gothic tropes such as the spectre of the past, in its ruined factories and
memories of the 1967 Detroit Rebellion, which was one of the deadliest and most
destructive riots in US history. The Gothic has a lengthy history of confronting,

responding to and in some instances processing or even healing from trauma

(Veeder 1998, 2@9).HoweverDet r oi t 6s trauma 1S ongoing
to make any meangful recovery, at least in terms of popular perception. The

Gothic genre habitually expresses and processes not only past trauma but also
embodi es contemporary fears a Brdkenanxi et i e
Monstersuses the Gothic city as a backdrop #ostory about a serial killer and

the cop hunting him. Confronting trauma is one of several central themes in the

text, which also features modern art, the risks of the internet, homelessness,

Otherness: Essays and Studies
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mar it al and family br eakdonevel,empghasidest he sup
the strange and the weird; the otherness of the city and its inhabitants.

Otherness in a literary context is a nebulous term that signifies opposition
to the dominant culture, the self. The other and otherness are of paramount
importanceo the Gothic genre especially. Robert Miles observes that

In no genre is the other quite so unavoidable as in the Gothic. Indeed, through
tales of doubles, hauntings amwbppelgangersone may even say the Gothic
raises the other to the status of a naregprinciple. (Miles 2002, 84)

Hauntings abound inBroken Monsters as this article will demonstrate.
Further mor e, the narrative 1s a Gothic or
other is intrinsic to the stpngloththed t he n:
characters populating the novel and the depiction of Detroit itself, with the
backdrop and settings frequently othered. Arguably, the entire city is othered in
the text, a point | will return to later.
A basic definition of the self ithin the Gothic is that the self is almost
always white, masculine, uppelass, wealthy, human, lambiding and Christian
(Protestant). The other is any mode of being that does not adhere to these
definitions, which encompasses a vast swathe of potential obaasituations
and states of being. Yet despite existing in opposition to the self, the other is

inexorably bound up with it. As Tabish Khair observes,

Every definition of the Gothic highlights a version of Otherness, an event,
personage or term that imdlly a partial or flawed attempt to conceptualise that
which is vital to the Self and absolutely not the Self. (Khair 2009, 7)

The self in the crime novel, a category to whgioken Monsterslso belongs, is
the representative of the law and/or justiche police officer, the lawyer, even
the private detective. Their aim is to restore or preserve the social order, which is
broadly depicted as good and worth upholding. The social order is preserved by

eliminating or at the very least capturing the dewiand rendering them

10
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powerless by holding them accountable for their misdeeds. The law would have
no purpose if criminals ceased to exist: and so the self is inextricably bound up
with the other in the crime novel.

Detroit is an infamous example of the Antan Dream gone horribly
wrong. The American Dream is based on the premise that anyone can achieve
their idea of success through hard work and industry in a society where upwards
mobility is possible for all regardless of birth, race or class statusoiDet a
counterpoint to this supposition: the prospect of material success, at least, is
remote in such a depressed economy a
continuing source of tension (Widdick 1989, 188b6). Detroit is arguably already
otheed: it bears Ilittle resemblance to

Al t hough one of Beukesds centr al
police officer, and thus part of the establishment, the majority of her characters in
the city are representativd the other. Most disturbing of all is the isolated,
mentallyill killer Clayton Broom, a failed artist. There is also T.K., a homeless
man who has done time in prison and has vigilante tendencies. There are also
plentyofselist yl ed o ut c ahtetlayla, wB@dpendsser dpara time
luring paedophiles into public confrontations over the internet, and Jonno, a

hipster journalist who spends his days writing articles that he contemptuously

nd t|

Amer i

char a

refers to as #Achum to pulletirnoitthhe lairk e sc

community, which has apparently evolved to replace the heavy industry that
disappeared haH-century ago, also features heavily and the novel casts a
sardonic eye over the salbnsciously noftonforming artists who have moved
intoDetra t 6s abandoned buil dings.

Broken Monstersis full of characters who represent the other, and
Beukesds depiction of the city is as
resemblance to the thriving city of the early twentieth century. As the cititsand

inhabitants are the norm, the aver&ge matter how eccentric or disturbed, then

11
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arguably their otherness comes into question. It is only through the novels
contrasting of their narrative with the bright lights of the American Dream, that

their otheness is upheld. Although direct comparisons between Detroit and other
American cities are not present in the novel, Detroit is established as the
graveyard of t he Ameri can Dr eam. nThe
supernatural force which lurks throughaihe city, permeating the text. It is

unclear whether it possesses Clayton or whether he is merely sensitive to its
presence, but it is clearly malign and his attempts to express how it appears to him
manifest in the gruesome murders he commits. Thefiedr eamo i n t he
suggestive of something extraordinary, supernatural, but also references the
broader American mythology of universally attainable upward social mobility and
success. Detroit, however, i's an Amer.i

equally horrendous.

The Dream of Detroit

Broken Monsterdgs not a conventional murder mystery. Although the Detroit
Police Department have no idea who the killer is, the text reveals the murderer to
the audience early on. Clayton Broom, a mertdisfubed artist, starts creating

art to express the aforementioned dream, using the bodies of humans and animals.
His first murder is that of a young boy, Daveyton, who he cuts in half, adding a
pair of deer legs to the torso to transform the child into a fdarthen murders a

woman and creates what Gabi describes
2014, 251) . AThe shape in the oven is
creatur e, she thinksé A carapaceo (ibid.

body s found attached to the torso and front legs of a deer at a modern art
exhibition. Significantly, Clayton places the second -degr carcass in the

i Dr eamo t hemed section of t he exhibiti

d

noyv

cal

no

)

on

Amurders happemiewvwenB3day itmeDesthreer stran

12
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of these murders capture the public imagination. Beukes intersperses more
conventional narrative chapters with extracts from internet message boards and
descriptions of internet videos in which people takeouljsh delight in
speculating on the meaning of the mangled bodies and what the next victim may
consist of . Murder i s a commonplace in Be
has othered his victims to such a degree that the public views them with Horrifie
fascination and the media grants them much more attention than the majority of
murders that occur.

Clayton himself is another example of extreme othering. He is possessed
by the dream, which is strongly implied to be a malevolent supernatural force and
not solely Claytonds ment al i1l ness. He de
me , l' 1T ke an octopus in my head, getting
quite literally makes the dream flesh (and clay) when he murders his second
victim and ads clay tentacles to her body. Whatever the dream consists of, it
consumes Clayton. Twithirds into the story, he ceases to refer to himself by
name and simply calls himself Athe dr eamo
using gendeneutral pronounsa n d begins referring t o (¢
suggesting that his original identity has been erased completely (341).

Clayton/the dream disrupts the conventional narrative about Detroit.
Although the city has a reputation for gang violence and a high muatderthese
statistics are arguably what observers expect from the city (Buccalleto 2015, 97).
Mark Binelli suggests that

€0On a basic | evel of storytelling, peopl e
somet hing i nherently p | pota expectationsa $00 u t havi
consistently fulfilledé I n fact, such weve
thatdés positively reassuring. (Beukes 2014

Tales of violence and of murder and economic decline, in other words, are
precisely what is expected of Deit. Beukes herself reiterates this point when

depicting the cynical journal i st Jonno, V

13
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noveltyi they want the reassurance of familiarity.-biee want to be challenged,
noone wants to have t heimurdemmicomingted by owno  (
Clayton, however, are decidedly unfamiliar. Clayton does not kill people in
territory disputes as a gang member mi g hf
backstory involves a |l ong stint in prison
after the boyfriend battered her to death). There are overtonesakenstein
(1818) i n Claytondéds confused ramblings on
he stitches body parts together. When he
he waits for hicreation to come to life and embody the dream, and is devastated
when it does not. Although the police do not grasp the reason behind the
mutilations, they nonetheless suspect something occult behind them and begin
investigating taxidermists, Wiccans andit&hists. The degree of otherness
inherent in the murders, their strangeness, is evident to the investigators, who
have no set routines or avenues of enquiry for these mutilationkke the more
conventional drivéby shootings or domestic violence cases

AThe dreamd does not manifest in the
committed by Clayton. TK, in an encounter with Clayton, senses that there is
something deeply wrong with him, far beyond the typical problems with drink,
drugs, and abuse he usuaéincounters in his efforts to assist other homeless
peopl e. The dream infects the entire cit
everywhere. There is a world that lurks beneath the world that is rich and tangled
with meaningo (112)sofidVewerfullytekplamedwithinl d cons
the narrative, but it is hidden, subterranean and shadowy and only occasionally
breaks through the surface to reveal itself. It is tempting to consider the dream as
the unconscious expression of the corruption and @vihe city i not least
because it is referred to as the dream throughout. However, as Sara Wasson
observes:

[tlhere are dangers in reading urban Gothic in terms of psychological dualism, of
a conscious versus unconscsuahansapppoace!| f 6 as d

14
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misunderstands the degree to which Freudian psychoanalysis presents the
unconscious as being incorrigibly fragmented. (Wasson 2014, 136)

The dream exists as an entity in its own right in the narrative, rather than as a
reflection of Detoit and its denizens. Although the dream is arguably
fragmentary, as evidenced by Claytonds as
parts in an effort to express it, it is not the intention of this article to argue that is a
mani festati on tee unconsoouscThat thé dream i3 larl entdy,
guite possibly a conscious one, is clarif
main characters all converge on the same abandoned warehouse.

Although the supernatural elements in the texts are somewhat muted
(with the exception of Clayton) up to this point in the novel, the warehouse is the
setting in which the dream finally reveals itself to the horrified protagonists.
Jonnodbs girlfriend, Jen Q, i's ripped apar
herskin come to life and the birds claw their way out of her body. Layla stumbles
across TK, and witnesses him being attack
head di stends with the movement, stretchir
the characters wh the exception of Gabi suffer from what might be hallucinations
or could very well be the dream warping the fabric of the world. Significantly,
they behold their greatest fears: TK revi
is pursued by a paedophishe encountered earlier in the narrative. The setting
becomes entirely other: while an abandoned warehouse is a common space in
Detroit, the way in which it is twisted a
marks it as a space that is both Gothnd ather. While a criminal, even a
murderer, belongs to the conventional narrative of Detroit, the dream is
completely alien.

The Gothic aspect of this confrontation between the dream and the main
(human) characters is heightened considerably when intecapparent that the
dream has managed to break down the boundaries that exist between the everyday

15
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world of Detroit and whatever di mension it
the room with a door embedded hemaloi ts face
flares into spikes of l ight éo (494) The
shoots Clayton in the head and unwittingly unleashes the entity that has consumed

hi m. Once the boundaries of Claytonds bod:
begins © warp the fabric of the world. But in an interesting twist, it becomes

apparent that the dream cannot sustain itself without people to witness it. Jonno,

who is filming the entire sequence on his mobile phone, grants the dream power:
Afeveryt hi segs bedomses inaenaive, more real. A window to the

worl déeo (489) While this is a |l ess than s
obsession with the internet and social media, it also draws parallels with ancient

religion. Layla observing that the old godseded the faith of their followers in

order to gai n p-eewiag filmng a thelevemtroffes sinlinsitedl  f

potential for the dream, allowing it to gain endless disciples. Whereas old

religions were constrained by such things as geograpiny, and law, the

internet has broken down these borders and allowed vidaas potentially the

dreaeami t o reach the entire world. |t i snot
deletes the imagery that the dream is finally extinguished and the other is

temporarily contained.

Al f you | i ke do: soctalimedia acdlothesing. o n é

A recurring theme throughout the novel is the power of social media and the
internet, a theme Beukes has also explored in previous AoweCity(2010). The
power of the intmet to transform the identities of the people who use it, to both
break through and define boundaries and to copy things, thus doubling them, is
explored in detail irBroken Monsteraind represents another example of how the
text others the city. The citgnd its residents are examined through a computer

screen and through the online jargon of message boards and chatrooms, and the
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result is Detroit is othered by social media, which exists in an interesting parallel
to the dream. The internet exists in aghlal dimension to the physical world, and

like the dream it has the potential to warp and mutate the reality its users inhabit.

e a

Also like the dream, the internet content e.g. blog posts and memes, requires

attention and awareness to gain power over geopl

Although the lighthearted side of the internet is mentioned (rainbow

toaster cat memes are popular, apparently) the text is far more preoccupied with

the ugliness that created online. The novel chronicles and experiments with the
potential of the interet to mutate, transform or even obliterate identity in much
the same way the dream does to Clay
Gothic elements is an event in the p
assaulted when unconscious by a groupral€) classmates. Worse, the incident
was filmed and posted on the internet.

The threat of sexual violence has been present in the Gothic novel since its
inception in the 18 century. Kate Ferguson Ellis notes that the Gothic tradition is
t hat i cm nn itsr undefined representation of heroinely terror, an
omni present sense of Il mpending rape
1989, 46). In one sequence, Layla plays the video in which Cas is attacked,
conjures this Gothic terror, evoking suchrfén Layla that she can only listen, and

not watch. She cannot bring herself

t on

ast

gh

B

(0]

witho

t o

Cas about what happened. Nonetheless terror is bound up with desire. Cas

confesses that prior to the assault, being desired by boysanvastoxicating

sensation: nitos better when t he cravi

wor shipedodo (Beukes 2014, 371) . Thi s
character$ specifically Jonnd try to attract attention via the internet, ursleimg
the terror of the dream as they do so.

The potential of the internet to warp identity is emphasised by this section

of the novel. Cas suffers not only the sexual assault, but the shame and
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humiliation meted out by her peers, who far from being syhatiat label her a
slut. While normally a fast al ki ng and confi dteday t eenage
identity is eclipsed by the footage, which defines her in the eyes of her classmates,
(with the exception of Layla). It is revealed later that her family mowddetroit
to escape the stigma and the denunciati on
reach of the internet means that the awfu
medi a |l eaves ghosts, 0 Gabi observes (37
description ofthe dream, it is like an octopus, getting its tentacles into every
aspect of peoplebs |ives. Soci al medi a, a
with the Gothic in the I8century, which was one of the first massarket forms
of entertainment (Crawfdr2015, 36). InBroken Monstersthe internet casts a
baleful influence upon its users and very nearly unleashes the dream upon an
unsuspecting world, as the Gothic was once accused of doing in‘ticerit8ry.

The Gothic potential of technologly which presumably includes the
internet and social media is also remarked upon by Justin D. Edwards, who
argues that

The subject is imitated, duplicated and eradicated by the power of technology.

The mechanization of nature and the uncanny nature of doubdidgce

i{lgividuality through a reliance on surface, the erasure of depth. (Edwards 2015,
The internet inBroken Monsterss used in all these capacities: it can imitate,
duplicate, and eradicate identity. Most importantly from the point of view of this
article, it offers a distorted view of the city and the vicious killings taking place
within it. The incident at the art shoow h er e Daveyt ondés di smembe
the deerds head ainidfilmed and goesavirak AReddits pl ay ed
message bodrdedicated to discussing the killings and possible suspects sprouts
numerous branches and areas of discussion ranging from other serial killers to the
Disney villain Ursula fromThe Little Mermaid(1991). And chillingly, towards

the conclusion, Jonno ha®et up a webpage dedicated to fundraising for the
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documentary is planning about the incident, describing himself as the disciple of
the higher power he witnessed (Beukes 2014, 508).

Social media within the text carries tremendous subversive poteniial as
is impossible to control and can be used to undermine the official narrative of the
city, as embodied in the statements given by police and the articles written by
print journalists for newspapers and official websites. In a blackly humorous
scene, potie are trying to detain people at the art show following the discovery of
the corpse, and people begin looking up their legal rights on their smartphones.
More seriously, much of the internet featured prominently in the text is, to borrow
Gothic terms, sldowy and liminal. Some of the content, such as the video of Cas
being sexually assaulted, cannot be found on mainstream websites such as
YouTubeas these websites have rules against violent, sexual or otherwise dubious
content. It can only be found on steith no such restrictions that like the city of
Detroit, have a reputation for crime and lawlessness. Such spaces offer a distorted
reflection of the physical world, where evil lurks in abandoned, dark places and
memory can never be wholly erasedot even if the places containing it are
destroyed.

Urban Gothic Geographies

Broken Monstersakes place, for the most part, in the Gothic spaces of Detroit.
Derelict warehouses, homeless shelters, spooky forests and basements all serve as
settings for the eves that take place during the cold dark month of November.
However, as noted in the introduction, in some respects these liminal spaces are
normal for Detroit, which was been in economic decline since thewedtieth

century, giving people in generdepty of time to adjust their perceptions of the

city. The novel others these spaces through the medium of the supernatural entity
the dream. However, it also accomplishes this though the urban geography of the

city itself and the demographics of its pogtudn.
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In an analysis of the urban Gothic and the works of George Lippard, Chad

Luck argues that in Lippardds texts Athe

di sjunction bet ween surface appearance a

interlocking crimenar r ati veso (Luck 2014, 129) .
be trusted irBroken Monsterssimply because these can be altered so easily. As
Edwards argues in his examination of the internet in relation to the Gothic, the
internet can erase identity thigiuits focus on the surface, and the social spaces
of Detroit serve as camouflage for the underworld in which the more gruesome
events of the novel takes place. One of the most notable examples of this is the
avantgarde art show at which Clayton Broomvesa one of his stitchegether
creations. A series of deserted houses are each given a theme and filled with
artworks in a surreal show including projections, paintings and sculpture. In this
scene the art does not appear in a conventional space thmamadesignated for

the purpose of displaying it, as in a traditional art gallery. The abandoned houses

are appropriated and given an 6otherd

of selfe x pr essi on. This sequence tosofaemi ni

cityds Gothic:

For Gothicof a city rather than just in a city, that city needs a concentration of
memories and historical associations. Ideally these would be expressed in an
extant architectural or topographical heritage, as these areas pitwevidatural

home for ghostly presences of imagined/projected meanings. (Mighall 2007, 55)

The imagined and projected meanings are quite literal in the art show, but
Mi ghall 6s analysis hints at a deeper
buildings andlayout of a city. That Detroit feels haunted by its past is made
explicit within the text: one character references Zug Island, an artificial, heavily
industrialised construction at the southern city limits. It is rumoured to produce
Asubsoni csumably mears snfraponias, noise produced at a vibration
below the range audible to the human ear) which creates an uneasy ambience
(Beukes 2014, 282). That the city of Detroit is haunted, or feels as though it is
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haunt ed, ' s made eyxbpel itchat 6bsy whhye ttheex twh ofil
haunted, 0 says Layla in response to being
by no means the only heavily industrialised city in the USA, the extent to which
Detroit is identified with (haunted by) its manufacturimgtory is worth noting.
The hauntings Layla refers to in this context are common in Gothic fiction, but
Detroit is not haunted by the ghosts of American historical traumas, such as the
Civil War (although racial tensions are still very much present).speeifically
industrialised haunting is unique to Detroit and expresses the Gothic of the city, as
defined by Mighall.

Mi ghal |l al so refers t o a Afconcentrati ol
expressing the Gothic unique to a particular city. A developieg af sociology
IS researching into social haunting. According to Avery Gordon, a social haunting
Airegisters the harm inflicted or the | o0ss
past or in the presento (Gor dswalterQ11, 2) .
e.g. deteriorating infrastructure or a declining economy, a social haunting is a
trauma that registers emotionally and is passed on from generation to generation.
It is an atmosphere that pervades a community, and it appe&rsken Monsters
in microcosm. TK, who faces a legacy of domestic violence and incarceration, is
perhaps the most obvious example. Although his tragedy is specific to himself,
TK is African American and from a low income background, as well as being a
native of the innecity, all demographics that suffered disproportionately from the
decline of heavy industry in American cities (including, of course, Detroit)
(Wilson 2017, 323). The gutting of the motor industry and the flight of whites and
wealthier African Americans tthe suburbs entrenched the poor even deeper into
the inner city and made it even more difficult for them to escape the cycle of
poverty being passed on from one generati
homelessness and his difficulty in securingasly employment. In this respect,

TK is far from unusual: African American males are disproportionately
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represented in the US prison system. As of 2006 46% of the male prison
population were African American, despite their making up just 12% of the
overal population (Mauer 2001, 200). These depressing statistics hint at all
manner of historical traumas and hauntings that have been passed down from
generation to generation. Although Detroit was sufficiently far north that it was
not impacted by the battlesg the American Civil War, the legacy of slavery and
the Jim Crow era are apparent. More recently, the Civil Rights movement and the
infamous Detroit Riot of 1967, which is still within living memory, left lasting
scars upon the cih Bebkes dpes mai Fefert explicitly to Al t h o u ¢
these historical events within the text, the racial tensions of the city are a recurring
theme. TK as an individual is not othered by his past: in many respects it means
he is unexceptional, disheartening though tkatBut if a wider view is taken,
then TKOs story is a microcosm of how Det
its past, traumas that in true Gothic fashion, continually resurface to confront its
current population.
Detroitds popullyanother method teraighfwhich she @ty igg u a b
othered, and not simply in the case of truly warped characters such as Clayton
Broom. Sociologist Richard Sennett has commented that the inhabitants of cities
are always in the presence of otherness (Sennett 1982 Nicholas R. Fyfe and
Judith T. Kenny el aborate on t his, cor
unconsciousl vy, an individual 6s experience
of difference, such as race, ethnicity, class, gender, sexuality, disabildy aa g e 0
(Fyfe & Kenny 2005, 213). Although city neighbourhoods may be segregated
according to race or social class and income, living in the city ensures that its
inhabitants are continually confronted with people who differ from themselves in
some respectNor is this confrontation a static, -uersusthem opposition. The
city, constantly in flux, offers a myriad of possibilities in relation to ideritity

people are always coming to the city from somewhere else, or leaving the city
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behind, or in the casef dhe homeless endlessly wandering its streets. This
instability is increased by the continual reinvention of identity. In the vastness of
Detroit, it has become very easy to invent a new self, something Layla and Cas do
several times over the course oktharrative. They adopt different personas
online to lure in a paedophile, Cas moves to Detroit to escape her history
(unsuccessfully), and Layla plays the dutiful daughter for her mother (until Gabi
finds out what sheds be amguablyal ahayacter;mm her s
adopt different personas depending on the situation they find themselves in: Gabi
is alternately harshosed cop and loving parent, Jonno is a quirky, inventive
journalist online and a se#ferving opportunist elsewhere in life. Idiey is
something that can be played with, altered or erased completeBroiken
Monstersand together with the dream, the internet, and the geography of the city,
it all serves to render the city of Detroit as an othered space.

Conclusion

Catherine Spaner has argued that in theS2dentury, Gothic has become more

mainstream than evértdowever, the setting fa@roken Monstersemains othered

throughout the novel. The atmosphere of the citBioken Monsterss imbued

with the Gothic, reflecting thepupheaval s not only of Detr ol
uncertain present. Although Detroit has undertaken various initiatives to revitalise

itself in the 2% century, in the popular imagination it is still very much an

example of the American Dream gone wrong €Hire013, 16). Beukes does not

chall enge this perception to any great de
and abandoned neighbourhoods as backdrop for her supernatural crime story. This

Gothic depiction of the city as a ruinous, haunted place ¢énie and despair

would in most instances serve to other the urban area in which the story is set: it is
completely alien, completely other, when set against the American dream of

soci al mobility and infinite pmessperity.
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strong that the breakdown of the American Dream has become its new normal, its
new self. Charles L. Crowe suggests that

For many Americans still, the city remains the opposite of the Jeffersonian dream
of a society of farms and villagds a place,rather, of corruption, crime and
disease, the legacy of the Old World that immigrants to America were trying to
escape. (Crowe 2009, 166)

Detroit is an excellent example of thBroken Monstergortrays all the negative
aspects of the city, most padlarly crime. However, with such corruption and
delinquency being an intrinsic aspect of the city within the narrative, otherness
must come from elsewhere. The text uses numerous different methods to other the
urban landscape of Detroit. Foremost amongéhis the supernatural entity the
dream, which is inhuman and emanates from somewhere beyond or beneath the
everyday surface of the city. The internet too acts like a broken mirror, presenting
people with a distorted image of themselves and the world ititegbit. And

thirdly, there is the city itself, permeated by traumatic memory that continues to
resonate in the lives of all its residents. Although the disturbing return of the past
is a conventional Gothic trope, different methods of preserving memery ar
emerging. Internet search histories, videos filmed on camera phones, police
records and telephone transcripts are all incorporated into the narraBvekeh
Monstersensuring that the past can never be fully erased. As Layla muses at the

bookbésistcom¢l Ayou have to find a way
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SAanctuary City
Pyncd@oBubjuncti BéeNdwnygo rEld gien

Inger H. Dalsgaard

When Thoma sMaBoy & Dikoowa® paiblished in 1997, Brian McHale

remarked on how his use tife subjunctive was highlightd®/icHale 2000, 43)

As a localized narrative strategy, it had been present in earlier works, but in late

Pynchon elegiac musing on the hopes of what America could have becadne (h

developers of the New World not reduced it, piecemeal, into a factual, present

reality) moved to the forefront. Eventually, the potential of a subjunctive,
American history makes way for what Pynch:q
worl do, etdhe wiarderof urban planning which
and the Aindexed worl do Masdnl&tDixohaend us t o i
Gr avi ty 6 g197Bahe Ol ®arld clung to hope of a fresh start in the

West, while also colonizing, infectinand reducing the possibilities represented

by the New Worl d. | n Py n¢he Cyiigsof Lot ee Cal i
(1966), Vineland (1990), Inherent Vice(2009) - this westward exploration of

available borderlands is further replicated within th8AJ It seems to drive
charactersd hopes of Asheltero, Ahar bor o
Miller has argued the closing of the frontier in Pynchon is still subjunctive and
endingsarea mbi guous, insofar as Calsicfaoprendi a r e

with fAongoing and unr(MBeo203287)p hi st ori cal S

Otherness: Essays and Studies
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© The Author 2019. All rights reserved.



Otherness: Essays and Studre$

This paper | ooks at Ssubjunctive readi

recent novelBleeding Edg€2013) in which he plays witthé subjunctive space
and time of New York around 9/11 in 2001. | give examples of how Pynchon
engages with urban development in the real city of New York by letting
characters recollect and project the fate of specific parts of the city. In doing so,
his rarration plays with the subjunctive moeth a broadly narratological rather
than narrowly linguistic senseand conjures up adOthe New York among
several possible cities. In the cross section between narrative technique and urban
history, Pynchon spends ideas of what that city might have lieanthe future-
in the gaps between the realittbsit characters from 2001 and readers from 2013
onward inhabit respectively. Their existence in the space and time between the
narrative point of view and ¢h act of reading have epistemological and
ontological implications. Urban space, when combined with subjunctive time in a
narration, acconomodldbesst aseaper pwlsdarte
contradictory outcomes can-eaist.

Linguistically, the subjunctie has been described as a -factive or
Asubjective epistemic modalityo, often

i deas of potentiality, i ntenti on, desi

(Lyons 1977, 848, 817)Pynchon critics who have sought to describe his
epistemologically and temporally complex narratigtrategies have more
frequently lookedo the intersection between narratology, science or philosophy
than linguistics to explain how his textual experiments challenge our
understanding of reality. To explain the complex relationship of his fectioey

have worked with concepts such as subjunctive time and space, heterotopia,
multiverses, chronotopes, attenuated reality, relativity and quantum mechanics
(McHale 2000, Kolbuszewska 2000, Dalsgaard 2008, 2011, Decigo012,

Hume 2013) |t seems straightf or whistord (the ha't

progression of time) eventually reveals which subjunctive hopes for the future
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make way for indicative reality in the present. In historiographic metafiction like
Pyrc honos, however, a text can be I i ke t
ASchr°dingerdés cato inhabited two Asuperp
which its fate was decided remains closed to us the cat is simultaneously dead and
not dead. The two supgmssitional states collapse into one or the other only once
we observe the cat inside the box. Likewise, a text can be argued to hold multiple
possibilities until we open it (observe, read, interpret) in which case the same
collapse of superpositions or guilbctive hopes would apply as we see in science
and history. Wh a 't this paper explores, h o
latest novel keeps superpositional possibilities available. Adding a linguistic
concept like the subjunctive to tinspace readirgalso restores the imaginative
and moral power of language to this balancing act between multiplicity and
potentiality. Intratextually, these ideas of superpositioned realities may not have
ontological or moral equivalendea s | shall s htrayal, of tity nc hon 6 s
precarious existence of urban subjects in a capitalist world, where they risk
dispossession, displacement, or even erasure, has become increasingly personal
but our act of reading takes place in a different episteme from the one projected
into the future in the bookWVhile we may have our own, subjective preferences,
the passing of time ads an indicative aspect to our interpretation cpasiw
events.

This paper works with three tirspace relations which have subjunctive
implications forour understanding of a New York which exists within but also
reaches outside of the novel in different ways. One is explored in the threat posed
by urban development to failing sanctuaries inside the narrative and outside in
history 1 exemplified in the stwed fates of the Isle of Meadows and Times
Square. Another is the future promise of alternate cities with different social
networksi exemplified in Zigotisopolis and DeepArcher, a Deep Web program

into which versions of New York and its inhabitants avdezl. A third concerns
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the temporal superpositions between the 2001 setting, the 2013 publication date

and t he @ noiwahd how readezsaadd chagacters respond to the gap

between subjunctive projections and an indicative end point. Anticipatesg th
subjunctive projections of New York is P
novels of the modal nature of real estate development, urbanization and,

ultimately, colonization as we move into twedfist century in whichBleeding

Edge is set and readso | begin by outlining his concern with the urban

dispossessed.

Urban planning and dispossession in Pynchon

The future tense can be infused with expr
with elements of predictiont h e -caflexl osubjunctive of likeliho d 0 or
possibility (Lyons 1977, 818, 817As such and because the humasative mind

can conjure many possible future cities with varying degrees of likelihood and
desirability, the future is open to superpositionality. The future tense can also
include a deontic modality, so that statements indicate an ethical imperative as to
what ought or ought ndb happen in the future. Urban planning decisions require
only one of the future cities be physically realized and the choice may have more
to do with real estate logic than ethics. This would certainly be clear from
Py n c h o nng wherer whatt ought not to have happened to cities in the past,
and to the people in them, is a recurring theme. Most Pynchon texts have very
consistently looked back and pointed to the encroachment by real estate
development on the American landscape mmudscape. Over the years, Pynchon

has become increasingly clear about how dispossessed groups suffer at the hands
of real estate developers who seek to fulfil visions of a new and better world or a
cleaner, safer city visions which exclude members dfose groups either by
reducing them to being health and safety hazards (which should be removed) or to

not hing at al | (and thus easily dfndisappe
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Inherent Vice(2009) a character named Tarig comes out of a stint in jdithdo
his neighbourhood simply vanished and replaced overnight, and expression of the
A[l] ong, sad history of L.A. | and use
Ravine to build Dodger Stadium, American Indians swept out of Bunker Hill for
the MusicCent er , Tari qos nei ghborhood bull do?z
E st a{Pgnshon 2009, 17)Inherent Vice presents the idea that black
neighbourhoods are wiped out as part of drives to improve the city (and earnings)
so that gangs and their turfs can be repl
shopping mall, some shito or -whie of f ea
Americans, which is Tmai q6s own interpretation f@Amor e
(Pynchon 2009, 17¥or the recent race riots in nearby Watts. Pynchon has
frequenly populated his novels with the ghostly presence, the otherness of those
who have been passed over, erased, rendered past tense subjunctive, that is, but
remain in the interstices of dominant, indicative narratives as embodiments of
unrealized possibiliés.

Though set in L.A.Inherent Vicedoes not just reflect negatively on urban
planningper sebut on the idea of colonization in a wider seilse8 fiper si st ent
l ei tmotif i n Pync(Bernessan 24, dinBleadingiEdget r i | ogy
Pynchon expands on the fate, similar to T
neighbours of two fictional main characters, Maxine Tarnow and March Kelleher,
whoidi scovered they'd beenothériallthisntgne,onl y bl «
March since the late fifties when the Puerto Rican gangs were terrorizing the
Anglos in the neighborhood, and you didn'
Nonetheless, March hatesthea n ¢ o | n foOmhiohtaa entire meighborhood
was destroyed and 7,00fbricua families uprooted, just because Anglos who
didn't really give a shit about High Culture were afraid of these people's children
(Pynchon 2013, 55) Swuch descriptions, from Pynch:
strikingly different to those ifhe CryingofLot49 r om 1966 wher e t he ¥
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swirl of housesandstree®6 i n suburbia and the fApro-1on
buil dings, surrounded by miPywchondd66,f ence t ¢
24, 25)along the highway into L.A. reads almost as if progress through real estate
development is a victimless crime.@r a v i t y 6,Eurdpean inflasiructure
and cities lie in ruins, acted upon by invisible forces behind World Wamnt
produce count | é& ®isplaced Regsont whe mamfittdoRgh ahe
altered landscape. Some are anonymous homeless European refugees, others are
African colonial subjectsiHerero®, who struggle with whether to accept or fight
the German ambhilation order applied to their ancestors. Bmyg these to the
fore means they regain their historical fate and an identity to which readers can
relate at more than a cHemrrosapetfictianal but e v el . P
the historical plight of ldreros becomes real.

As Pynchondés wor ks have pfroragpacets s ed, he
the return of the dispossessed raising awareness also of the price paid in vibrancy
to achieve urban singularities. In 2013, the critique of a general concept of
colonization is still negotiated through changes to the cityscape but is not so
disembodiedi it becomes grounded in specific historical events in e.g. New
Yorkds past. I n the act of describing th
Times Square, Maxineepopulates it with memories of the nomi s si ng HAdope
dealers...pimps...threear d mont e arti st s(Pynchon . kids
2013, 51)whose presence she did not appreciate in the past but whose absence
she mourns as a loss of subjunctive possibility and diversity. Memories of a more
colourful community inBleedingEdge can bédull of regret but also energy. An
example of futureer i ent ed engagement is found i n
activism among fdAneighborhood gadfl i es, ol
(Pynchon 2013, 54)Colonization and assimilation are also concepts cast forward
as risks encroaching on new communities with a deadening effect. Tited dig

community emerging in DeepArcher is as vulnerable to commercial colonization
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as it is a new harbor to the vibraricyefarious and lifeeaffirming alikei of its

inhabitants.

Urban development and failing sanctuaries
In Bleeding EdgeMarch and Maxie both engage with the fate of dispossessed
New Yorkers, but one seems to act where the other reacts. Where March fights for
a different future, Maxine often seems resigned to what will come. On the one
hand, March pursues oppressors with righteous aagéra set course. She is
l'iterally ready to throw |Iye in the face
and using Gestapo techni g@wchont2@l3, g4t si tt i
On the other hand, Maxine Tarnow reacts with empathy, melancholy and restraint.
She is moved by people, buildings and facts which her -vadging fraud
investigation uncovers but she herself is also geographically moved around by
what happens to her. She often goes along with the flow, emotionally and literally,
and though a sense of indignation does emerge in passages where Maxine
observes injustice it cahe unclear whether it can be attributed to her or the
narrator.

One such example comes on an unplanned boat trip, which Maxine
happens to join one night, and where we are presented with an Other, abjected
New York which i s oft eid takesthesndrdm Taubbe r . Mar c
Hook Marina on Manhattan to Athe intersect
central, the dark focus of Big Apple waste disposal, everything the city has
rejected so it can ke@mchanr201d d6Freshdi ng t o
Kills on Staten Island is a landfill site, a dumping ground for garbagepfiened
in 1948 and changing the topography around it as it grew over thehakxt
century, and as such also a field Pynchon mines for waste metaphors and realities
resulting from the irresponsible urban development and teeming human life of
New York City. Within the boundaries of the vast landfill at Fresh Kills lies the
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Isle of Meadows, a bird sanctuary which seems like a divine exemption from the
sins of urban development. The landfill itself was officially closed in the first

quarter of 2001 and thevisible machinery she hears from the dump is the sound

of It being graded, capped and twaurned int

h u g dRynchion 2013, 166) Rudy Giuli ani s move to cl
more likely a reward to Staten Island for delivering his victory in the latest
mayor al race. Whmewing &aundi sanegherd elase, heaviy
machinery, much too deep into these eamtyrning hourg, it is also a
foreshadowing of the imminent reopening of Fresh Kills after 9/11 as a staging
ground for sorting through the debris of the World Trade center for evidence and
humanremains.

Present day readers with no particular knowledge of New York history a
generation ago, nor the specific history of which Fresh Kills is about to be part at
this point in the narration, may be as unaware of the indicative future of the site as
are the 2001 characters. Nonetheless, to characters and readers alike, the
connotations of topographical naméso mi no u s (AFresh Killso)
(Al sl and of suppertatideosubguaciive gap between what Sid and
Maxine know at this point and what va&d the narrator might or ought to know
about what would happen soon after. The Isle of Meadovis1 00 acr es of
untouched marshland, directly underneath the North Atlantic flyway, sequestered
by law from development and dumping, marsh birds sleeping éntsafi©a rare
refuge in the middle of all this refuse, but the narration quickly turns negative,

because

given the reakstate imperatives running this town, it is really, if you want to

know, fucking depressingbecause how long can it last? How lazan any of

these innocent critters depend on finding safety around here? It's exactly the sort

of patch that makes a developer's heartssingy pi cal | y, 6This Land |
This Land Al &¢nchbrs2018W66l. and. 6
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In subjunctive terms, this statement rests between the deontic and the predictive:
an event which ought not to happewmt which probably will. By 2013, the actual
Isle of Meadows itself has not been developed, so was this postdated burst of
aggressive negativity about its future misplaced? That depends on whether you
agree that the asf-yet not quite realized ideas foevkloping the capped landfill
site surrounding the nature reserve, has indeed turned them into what Sid
di smissively foresedsiwnbl y beglBywiccomeshbar céa
2013, 166)

While the impending doom of 9/11 hangs over the New York in this novel,
the slow moving disagius effects ofyuppification on the original, cultwally
diverse fabric of the city, is clear to characters in the novel. Lest readers think
March is the optimist to Maxineb6s pessim
turned when they lunch at the Piraeus Diner, a traditional place Maxine labels
Net eBralween At he scumbag | andlords and th
retorts, Anothing in this city wil!l ever
years, name me a building you love, someday soon it'll either be a stack -of high
end chain stores or condbsor yups with more money than
bird sanctuary, the Piraeus is I|living on
space you think will breathe and survive in perpetuity? Sorry, but you can kiss its
ass gooebyed (Pynchon 2013, 115) Rudy Giuliani is emphasized as the
insidious urban developer, the sanitizer of New Yawwky o s upports the Ao
swi r | o f houseso ethos and the planned w

chaos which preceded them. When Maxine visits the new Times Square, its

L1t would be interesting to find out if the fate of any real Piraeus Diner on Columbus Avenue was

indeed to be replaced by a Starbsiakr Dunkin6é Donuts. A New York U
humanities project, NYWalker, conceived as a literary map based wibwtisd data collection

and visualization for literary analysi@Villiamson 2017, 7)fittingly leads to a dead link:
nywalker.newyorkscapes.org/books/bleededne2013
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mai nstreaming by the wurban planning of n G
the forces of suburban righteousnesso make

nauseous at the possibility of some stupefied consensus about what life is to be,
taking over this whole city without mercy, a tightening Noose of Horror,
multiplexes and malls and blgpx stores it only mees sense to shop at if you
have a car and a driveway and a garage next to a house out in théRymblon

2013, 5152)

Pristine sanctuaries or lacunae of-dider inBleeding Edgdoth appear vestigial
refuges from the commerci allPychom2&nsus of
476). Inhabitants roaming the urban or davkb underground find it increasingly

hard to escape the forces of order, planning and unif@riihe question is

whether there are hopeful ways to continue an openilif@ present tense

subjunctive of sorts without being reduced to a dispossessed, ghostly existence

in the interstices between the superpositional futures which once seemedepossibl

but which have now been overwritten by the indexable, indicative present as a

singular past.

Negotiating alternate future city spaces

Ma x i n e 0 s -adolescenteébays, Ziggy and Otis, grow up in New York, but

they also encounter and create digitatsiens of New York which affect their
perception of a Areal 06 or stable city. Be
2001, destabilizing adult ideas of what New York stands for, the two children had

already found themselves rattled by one possibledulew York shown to them

by a coupl e of (Ryschob 20103h29lheymeet whitelplaying

an ancient arcade game, Time Crisis 2, in lowa. Another game reveals to them

a postapocalyptic New York half underwater here, suffocating in mist, underlit,
familiar landmarks picturesquely distressed. The Statue of Liberty wearing a
crown of seaweed. The World Trade Center leaning at a dangerous angle. The
lights of Times Square gorgark in great irregular patches, perhaps from recent
urban warfare in the neighborhod¢Bynchon 2013, 292)
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Their reaction is to prepare in the #fAreal
which seem practical to children, asking forfaldbat to be moored in their flat as
i amecessary for Big Apple disasters to come, including but not limited to global
warmingd (Pynchon 2013, 293)

Maxinedbs boys have previously used ganm
problems though playing out alternate scenarios. A -fiesson shooter,
devel oped as a 0Va l(Rynchon 20&3, 3d)y IT telwedopeBi g Appl
friends of Maxine, allows players to clear New York dise&f social nuisances,
yups mainlyf r om At he i nexhaustible galleries of
loudmouths on cellular phones, morally selévated bicycle riders, moms
wheeling twins old enough ({Pgnchena2DIB, | oungi r
34). These friends have also developed Dee
Aj our netylba nMmoa ei pl| ac e o(Pyochon 20h3e 37)Bfere9ll We b
Maxi neds c hepRArcheramwrite sheir oredigital New York: the
Aper sonal city of Zigotisopolis rendered
from old-school color processes like the ones you find on picture postcards of
anot h éRyncltobm301B, 428yhich creates a virtual New York exempt from
urban developments of the recent past. In their versidNYC Times Square and
ot her | andmarks return to an al most prela
t he dPynecloprs2D13,428vher eas fithe cityscapes of M
are obscurely broken, places of indifference and abuse and unremoved dog shit,
and she doesn't want to track any more of that than she can help intodheir m
merci f ul ci-yeyc o[ré&]Ju ptt leids srcoteenscapeod in whi
seem fiunconcerned for t Bb@ynchons2al3,e428y , sal va
29). Maxine it should be noted, is less black and white in her own negotiations
with and attraction to the seedier, decaying side of the real New York. Though she
avoided the presanitized Times Square, in 2001 she misses the lack of
Afconsensus ab ouPynehbn2013, 5AVHich it repsesented. Ane 0
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the other hand, Zi gotisopolis represents
futurism insofar as their point of departure is in a bdated New York which
speaks to their moubhredevelsgpmeneetpsed, ratherthénout wh :
being based on a New York they have known themselves.

To Maxing the innocence and trusting nature of children like Ziggy and
Ot i s, who are fAready to step (Pgnchon i nt o t h
2013, 476)is also nostalgia for a future she believes will never come to pass,
because markdt or c e s, Aspiders and botsodo inevita
DeepArcher dAin the nymehono2013,4T6Pnce thed e x ed wo
creators of DeepArcher opened its source code to users, capitalist forces created a
back door into it and, Ma x i ne(Pynchane nt s, it
2013, 355) But are al/l t h e (Pyjnthanc2013,e3550odea nd uncr
writers reall y (Pynoher2018,c240ritha indexedhwoeld g 0
could they also represent a deserving part of the dispossessed, the amateurs
DeepArcher was opened up to give a space? Maxine findsntivat as with
Ti mes Square, the fACore is teeming with s
Atwits writing code for whatever they thi
ot her headcase f i n(@yachon 2013a408)Opehesbunce t al | s i
democratizes and subjunctivizes the space. It opens up for numerous
superpositions, inading, necessarily the one in which it will eventually be
sanitized and suburbanized, controlled and indexed. However, this openness to
claimjumping and colonization is also what allows Ziggy and Otis in to create
their own version of New York. Ultimaltey , t hough DeepArcher 6s
sanctuary hidden in the Deep Web is compromised, it also comes to host
Airefugees from the event at the Trade Cer
uncertain fAthough i1 ts crea(Pwgchen 2013,ai m not
427). Deceased people are resurrected as avatars with whom communication in

the afterlife can happen. They start Weblogs, write code and add these to the
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program files(Pynchon 2013, 358Fven past events are edited in ways which
flow over into fimeatspaceo as indicative f

One prominent example is when one of the villains of the novel, Nicholas

Windust, has good deeds inserted into the dossier of his dar&ffshis death.

This goes counter to the direction of the flow of time, in which we trust outside of

scHfi and experimental fiction. It threatens ontological breakdown like the one

Maxine experiences when worlds with different rules for mood and teask le

into each other. We accetptat Maxine lives in a world where characters can be

rewritten as subjunctive but, unaware of the fictionality of her own ontology, she

cannot easily accommodate another. On the other hand, when readers immerse
themselves imer world, as part of the reading contract, they have to suspend the

rules of their own world and move along empathetically with her experience of a
time-space conundrum in which present indicative can still be changed into
another superpositional state.i$ a kind of timetravel but not as esoteric or
science fictional as you might think. |t
become a medium of ¢ ommu (Pynchart 20I8n427p et we e n
across barriers of time. This is not that different to what writingstorically

about the past and visionary about the futunasalways been doing when we let

ourselves be moved and moved along with its flow.

I nsi de Maxi neds wor | d, she eventuall
superpositional states and chose one to continue forward in time. The ideal
reconstruction of New York City as agt city, Maxine realises,isalssa Aci t y
t hat c a n (Pynehone2013, B28Not just because it is an idiosyncratic
collage of New Yorks of the past but because a the New York of the past could
not-1 i ke the Pir aeu sstapintact stable or stdii@ b degmsa an O t
|l esson here 1is that pastifisotantantidole toptheoj ect i o
uniformity Maxine fears from (sub)urban planning. Both are guilty of denying the

diverseand multiverse possibilities or ideas suspended by the subjunctive. She
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can hope that when she finally lets her boys go out into tlyetaitake their
chancesthis will not reduce them. She resisted the idea that the benign nostalgia
of their digital refuge inside DeepArcher could also be subject to the same
suburban imperative that applies to the realworld. Conversely, when she sees her
boys virtually replicate the idyllic scene from Zigotisopolis at the very end of the
book as they walk away from her to go down into the New York City streets on
their own, she has, reluctantly, to accept their DepArture.

t's all right, Mom. We're good.

know you ar e, Zi g, that's the trouble. 0
on down the hall. Neither looks back. She can watch them into the elevator at
least.(Pynchon 2013, 477)

il
il

Life lived forward is subjunctivé it holds multiple future possibilities as you go
forward. Life is only perceivably indicative when you look baakiile what New

York has actually become since 2001 can be investigated and the value of it
opined uponBleeding Edgetself remains open ended, especially as far as the
post2001 fate of its fictional characters are concerned.

Temporal superpositions: aNew York that never will have been

By writing historiographic (meta)fiction, Pynchon is prophesying accurately about

the future- but with 20/20 hindsight. Anyone can comfortably do this from the
vantage point affordelly predictions made about the paseets such as 9/11 in

Bleeding EdgeCharacters, for example, have no particular expectations for the

11" of September their future is open but from our vantage point in time we
readers know that dat e wsolweinvesetbedapye t he i cC
with portent, finality and closure as they move unwittingly towards it. This gap

not just between what they and we know, and how we have this knowledge, but

also the way we rewrite the world of those characters from our perspective creates
spacefork i nd of HANostalgia for the Futureo.
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John Milleri denti fi es Pynch-oThedByingCailloi4dDor ni a n
(1966), Vineland (1990) andinherent Vice(2009)i as a fAki nd of cont
writing surface, on which alternative versions of the future (and &sé are in
the process o {Milld 2013) 826)i nPsycrr ¢ hbodNedo¥orkl at e st
novel does the same. Pynchon show® t | us't Afal ternative ver :
(and t he pastbutalternate spdces beimg oveswaitierd before and
after 2001. His 2001 character, Maxine Tarnow, recalls a New York before the
erasure perpetrated in the eighties by urban developers like Donald Trump and
political figures like mayor Rudy Giuliani specificali a recollection which can
be wistful, elegiac and nostalgibut ultimately moot, or which, to the next
generation unburdened by history, can literally be-eotkection of lost bits and
pieces to form an alternate new New York with the potential \ferwriting what
New York had become by 2001. The ontological crisis emerges because the
subjunctive future such +eollections point to would partially exists in our past
the time between the 2001 setting and the 2013 publication or a 2019 reading
This suggestshatthe reader has the ability or duty to collapse the superpositions,
the multiple future New Yorks which seemed possible in 2001, to one indicative
reality of what New York actually became.

The subjunctive future does not always have to be cestito the
indicative mood by the reading process: while 9/11 did happen, some futures
projected are left open for the time being: though the fate of the Isle of Meadows
is given dire predictions in the 2001 narration, when the landfill site surrounding it
had caught the attention of urban developers, it may not have been as degraded in
2013 as feared. Because this sanctuary is a real place, in 2019 or later, readers
may actually look into the state of that New York City sanctuary and find the
2001 prognosi closer to realized. As recent criticism is starting to recognize the
political and environmental PynchdnO 6 Br y a, 1t is pd3sibie Yhat the text

would encourage suclkngagements with the outside, real world and even

41



Otherness: Essays and Studre$

politicize readers to have an opinion on whether what the NYC Parks plans for the
Freshkills Park Project surrounding the wildlife preserve is an improvement or
not.?

Other subjunctives iBleeding Edge may be harder to transport to an
indicative mood: Because DeepArcher and Zigotisopolis are fictional by nature,
be ng story worlds in their own right, tr
invention, and because they demonstrate the narrative potential of new digital
technologies as source of both social construction of space and spatial
construction of the sociglLaszczkowski 2016, 145), they point to a future
outside of the story space of the printed novel. They become genuinely
subjunctive because there is no closure we can investigaitber within the
novel in the time passed betweble 2001 setting and the 2013 publicatioor in
the real world as it has developed up to now. In an act showing the transgressive
potential of digital technology which reaches outside of the novel, March
Kel | e h e r fbabloidefthddammep.comher catribution to politicizing the
web, has an internet presence in at least two foitmis a redirection to the
Pynchon Wiki forBleeding Edgeand http://tabloidofthedamned.blogspot.com/

which allowsany claim jumper online to make of it what they want.

To concludejnPynchondés text, what ever his i
novel may be, the interaction between his characters and readers and between
fiction and history, remains somewhat open to inmgiion. We cannot help
approaching fiction also as another frontier to be indeaetthoughtexperiment
box to be opened so that the superpositional states of what it may contain
collapse. Like real estate developers and colonimeFscannot resist thimstinct
the endresult of which could be reduction of diversity though some sort of critical
A c on s-euis lugVchlaled 2000, 43) Luckily, the complexities of such

2fiThe P a Freshkils Pank- ®Recycling the land, revealing the futufiéhe Freshkills Park
Alliance, access date,28 September 20ips://freshkillspark.org/thpark/thepark-plan
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intentions, interactions and interprigd@ cannot be so easily reduced/here
Pynchon texts used to seem so apparently pessimistic and Hedeihywith the
indicative determinism of historDalsgaard 2001 his Other New Yorks, the Isle
of Meadows and Zigotisopolis, keep the subjive alive in the interstices
between imaginative fiction and the factual world.
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Ant hony Bourdainb6ése Cosmopolitan
Mapping the ethni(C)ity through street food and television

Shelby E. Ward

I love Tokyo. If | had to eat only in one cityrfthe rest of my life, Tokyo would

be it. Most chefs | know would agree with me. For those with restless, curious
minds, fascinated by layer upon layer of things, flavors, tastes and customs,
which we will never fully be able to understand, Tokyo is delisly

unknowabl e. Il 6m sure | could spend the res

and stildl die happily ignorant. Itds that

t he strange, wonder f ul and awf ul t hat t hi

Disorienting. Upsetting. Poignant. And yes, beautiful. Like many of our hows,

our Tokyo episode is really not about Tokyo, though it takes place there. It tells

two, very different storiesé (Bourdain 201
The Tokyo described above is the city seen thrahghlate chef and television
personality, Ant hony Bourdaindés point of

travel/ f o o BartssUnknewn. i W&shis story of Tokyo. This

episode, like most others in the series, can be located and situated withwnhis

questions, curiosities, and interests. This Tokyo episode included, among other

things, the connection between sushi and matrtial arts with former New York chef,

Naomi chi Yasuda; t he Afetishistic desire
i ncl udi pulgr,comit[bpoksp (manga), toys, films, advertisements and
entertainments are loaded with images of bondage (shibari), -bgpealized

schoolgirls, rape, homoeroticism, violation by demons and tentacldsnore (all
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generall y r ef eandéthdovénorked,salady mannof tlaei Tékyo; o
business district, i ncl udiBrigdenR&Kl& tos hi , o
would seem (perhaps, other than the focus of Yasuda) that these elements of the
show would only marginally be associated with fodde only apparent feature

that they might have in common is that they are in the same geography of food:
that i1s, the city of Tokyo. I would al so
television shows the focus is less and less on food, #lom C o @du Blo
Reservations, The Layoveand then finally Parts Unknown.However, the

attention to martial arts, the sexdustry, and the current work environment of

Tokyo are all facets and networks that link and intersect within discussions of the
serving &, preparing of, and rituals of food. This reveals how food is always
political and social, as it operates within and between political and social bodies.

As Michel de Certeau posits ifthe Practice of Everyday Lifd, h at neach
individual is a locus in wigh an incoherent (and often contradictory) plurality of

such relational determinations interactao
work as a locus of plurality, we can also consider the modes of practices,
including those surrounding food as theivrolocusts of plurality. There are two

important points that | use to frame this discussion of Bourdain and his food/

travel series. That is, first, these details are limited and situated within his
particular narrative, both as host and producer of tbevsBecond, this locatable

narrative uses practices of everyday life, including the eating and preparing food,

to introduce social, cultural, and political lives of the Other. The question is: what

happens when the ©practi c disg, noVing abowt,r yday

shopping, cooking, etc.o0) are made publi c,

This paper thus examines fotglevision personality Anthony Bourdain as
he performs the role of the cosmopolitan moving within and consuming cities of

the imagined Oter. The city of the imagined Other is what | refer to as the

Aet hni (C)ityo. Speci fically, within Bourd
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cosmopolitan tourist, | look at his interactions and the production of himself as
imageonthescreen and narratofor his CNN show,Parts Unknown.His
particular narrative highlights the complicated positions of host and guest, within
the lines of hospitality and hostility, as introduced by Jacques Derrida. Derrida
observes the fAcosmopotldltiatny &:i gthte too suma preelr
only an assumption of the invitation but of the hospitality that is to follow
(Derrida & Dufourmantelle2000, 6971). This line between hospitality and
hostility becomes increasingly problematic, | argue, as the invitatiod
hospitality of the cosmopolitan is simultaneously articulated in the same figure. In
other words, Bourdain works as both host and guest in the production and
narrative of the show. In order to most appropriately address the different
positions of cosmpo |l i t ani s m, this investigation, i
urban life and Otherness, will require an interdisciplinary approach. Therefore,
with interests in political theory, urban geography, cultural geography, cultural
studies and food studies, | exiam not only the discursive split of the host and
guest on screen of the cosmopolitan, but
narrative allows for a seteflexive and accountable view of the city and Other,
while simultaneously allowing for their camsption.

The screen mediates a multiplicity of subject positions, including multiple
articulations of Anthony Bourdain himself. | separate these subject positions into
two primary positions: Tomasimage and Bourdatasnarrator. We can loosely
considerTony-asimage as circulating around the guest position, as he is the
image invited into spaces of hospitality: not only in spaces and cities on the show,
but also in our domestic lives, as well. Bourdagnarrator circulates around the
host position, abie works as the considerate mediator speaking, introducing, and
situating the image into our homes. The first subject position is the image
displayed on the screen, and the second is his author/ial role within the production

of the show.
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The TV narratoris often presented as a disembodied voice, always in
excess of the spatiality and temporality of what is shown on the screen. Here, |
look at the production d?arts Unknownjndicating Tonyasimage working as an
aesthetic subject capable of, oratleagsveal i ng, the Amicropol i
urban lifewor | ds o (Shapiro 2010, 8) . Traditio
historically been interested in stdével thinking, but specifically discussing the
ability to Agrasp thel p&hiapices ef attebahha
often render thinkabl e aspedbid.,4pfThispol i ti cs
would suggest, firstly, that Tormgsimage has potential for interrogating
particular spatial imaginaries: here, the geography of theTyugh proximity
and particular modes of visual representation, the viewer can situate, locate, and
question this access. However, the proximity necessary to question, is also the
proximity necessary for essentialization. Secondly, Tasynage can be
cnsi dered as an aesthetic subject, t hat i
reveal their psychic or attitudinal orientation than to reveal the forces at work in
the spaces within which they move and to display the multiplicity of subject
positonshé t or i cal |y cr eat eidd, W.iAndthindly, élllob se spac
this is possible through the practice of everyday life, that is, the making and eating
of food.

Jacqui Kong not es t hat Af ood advent ul
relatively recent devepment, merging travel programs and cooking shows (2011,
term coined by Hel dke 2003) . Kong obser\
television programs thus do not only involve the crossing of physical,
geographical boundaries, but the more intimate, perdmandaries built in and
around the preparation of food, as well as the consumption of food and is
symbolic valwue intrinsic to particular gr
(ibid., 45). Additionally, Kong makes the argument that these shouigeuti

Adi fferenced as a tool to expose and pres
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theories see travel narratives of the Wes
Ot her for the benefit of the SHBadf. Ref e
ReservationsKkong posits that he actively acknow
beings situated within idn@)l letexrogatiognt ext s a
t wo episodes, Vietnamdés Centr al Hi ghl ands
Bour dai-né&| é&x bivydwnh gositioroand privilege that allows him to
present the difference of the Other in way that does not essentialize, but
acknowledges the potential agency angedormativity of the Otheself in front
of the cameras. The following discussion confrm Kongdés ar gument , b
considers the potential limitations in the véoym that allows this selfeflexive
narrative to emerge: the screen itself.

This second possibility is tied closely to the economic production of the show,
and the need for th®ther in this economic production. For examplesa M.
Heldke argues that

[tlhe authenticity of this Other (indeed, the very project of authenticating) is

established against a standard constructed
West, and for Wstern purposes. Not surprisingly then, given the consumerist
proclivities of much of frsvkor | d Western cultures, t he Ot h

out to be a commodidy a spirituality weekend, a meal, a jar of exotic seasonings,
a piece of jewelry or an gdgrt for the coffee table. (2003, 44)

The s ame coul d arguably be said for t he
authenticity in the city of the Other in shows liRarts Unknown But just as
Bourdainds visual narrati ve stions, bothe show i
host and guest, both commodification and -sefllexivity are simultaneously

possible. Barry Curtis an€lare Paj aczkowska further not e
simpl est cinematic narrative offers the !
placesat he same ti meod, or inhabiting the bod
else. The escape from the restrictive limitations of the body and place is gratified

through a range of symbol ic conventionso

51



Otherness: Essays and Studies 7.1

possibility of the viewer fdang this reflexive or essentialized split, Bourdain's
own cinematic narrative offers a range of geographies to investigate these
different reflexive splits of the cosmopolitan: host/ guest; commodified/ self
reflexive; embodied/ disembodied. However, sachinvestigation would appear
to benefit from a geography which also works through refracted mediations.
Henr i Lefebvre st amediadiona mang fimea dihat ico ntsy
(1996, 101). There is a palimpsest of mediations, as the city mediateeibetwe
what Lefebvre describes as, the near order and the far order (ibid., 101). Or,
per haps, al so des crdesaydpacked, impenetrabiedayen 6 s wor
c a k evarmdisdialectical positions and affects (2013). Both food and television,
in addifon to the city, are always mediating between these two orders, between
the act of consumption, preparation, and ritual as relational between individuals
and groups. But these relations are made available through larger the institutions
of networks and hterical power relations. Additionally, the act of consuming
food in a particular geographical assemblage (here, the city) as a produced image
on a screen, is itself a very particular articulation between near and far order. It is
a meditating instance betwn bodies eating food, and those consuming the show
as part of a | arger text: a Atext in a co
by reflectiond (Lefebvre 1996, 101). Cons.
text or open it up for spaces oftajue.
This paper follows three different, but intersecting, mapping practices that
allow the Other to emerge on screen in the geography of the city: the screen as
map, the city as map, and the cosmopolitan (Bourdain himself) as map. To be
clear, each oneof these mapping practices (the screen, the city, and the
cosmopolitan) are all present simultaneously in each one of the episodes
examined. | highlight each one separately in order to indicate the various points of
mediation.That is, we can see how tBereen mediates the relationship between

the cosmopolitan and the city, how the city mediates the relationship between the
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cosmopolitan and the screen, and how the cosmopolitan mediates the relationship
between the city and the screen. We also see how @&atiese mediations

intersect and cross over between nodes and within the additional narratives,

images, and bodies. Anthony Bourdain is a productive image and worldview
mediating between hospitality and possible hostility, capable of assuming and

accepting both invitation and access to cross borders. Indeed, he is a fully realized
cosmopolitan, noted for fhAextensive patter
others, a willingness to take risks and an ability to reflect upon and judge
aesthetically betwen different natures, places and societies, both now and in the
pasto (U45y 1995,

I n order t o i nvestigat e t hsereerd u a | pot
cosmopolitanism, and also the different politics involved in the simultaneous
commodification and sereflexivity, we can look at what each different map and
city reveals. First, in Singapore, tlsereen as majpgonsiders the pleasure of
viewing the city from above, as discussed by de Certeau. Bourdain subverts this
potentially allencompassing and essiafizing view through the use of multiple
kinds of camera angles and views, but his voice as narrator remains an omni
present feature. Second, in Bogota, Colombi city as mapquestions the
proposed split between simnoéfuebanaandtra
While acknowledging that a focus on the city has the potential to reify this
particular geographical space, the focus on food as it moves between, in and out
of the city, blurs these signifiers. And then finally in Hue (Way) Vietnam,

Bourdain as maplooks at the body of the cosmopolitan as a translation machine

in the assumed and produced hospitality of the outsider or-gsibest.

The Screen as Map: Singapore
Framing Bourdainds production oftheSi ngapor

visual mediation of both the city and the screen. Looking at Australian narrative
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fiction and film, Peta Mitchell and Jane Stadler state tieyt aire interested in the
ways
in which film, literature, and theater are at once mediated and remediated.
Cultural narratives not only mediate and represent space, place, and
location, but they are themselves mediated representational spaces.
Furthermore, films, novels, and plays also open themselves up to further
remediation in the form of croseedia adaptain, or, as we will argue,
spatial analysis in the form gkovisualizatior{2011, 55, emphasis mine).
A similar sentiment is echoed by Shapiro who looks at film because of the way
the form fAcross cutting, sequadahaose host s, [
ups (among other things) is ideally suited to an urbasriented mode of
apprehending the politicalodo (2010, 11) .
multiple visions and temporal positions available, has the potential to work
against state levebr macro political mappings. Through mediations, the
geovisual i zat iParts Unkmownprovides caavery épecific and
produced gemarrative of the ethni(C)ity. This section will indicate the ways in
which Bourdainds o0wn itygeeadeg icadonizang totaldyf i on of
while at the same time reproducing an omnipresent host through the onscreen
host.
B o u r dRartsnJaknowrshifts the gaze easily between expansive aerial
shots to point of view on the street. The desire to see the cityusidrom the
ground, but to in an al | embracing way,
description of looking down at New York from the World Trade center (1984).
Describing the view of | ooking down on th
in the world compose a gigantic rhetoric of excess in both expenditure and
production, 06 de Certeau asks, A[t] o what
reading such a cosmos belong? Having taken a voluptuous pleasure in it, | wonder
what is the source of thi pl easur e of 6seeing the whol
totalizing the most I mmo d 92).aTthere i & human

particular pleasure in looking from above, but this view also indicates particular
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privileges to knowledge and power. For exampteflecting on Certeau's
observations, Rohan Kalyan states that A"
be sure, but both knowledge and power were mediated by something else: by
desire, carnal and impure" (2017, 3).

Geovisually, this is the same viewdalens used by the cartographer. Maps
as a production of the visual are also nt
knowledges and they also produce knowledge about the world. And, in this sense,
maps are the products of ficbinvvend Dodged t hey
2007, 332) . Both the map and city within
bef ore onebs eyes anything more than a re€
Certeau 2013, 993). The cartographic eye is the view from nowhere, as
criiued by Donna Haraway (1988), and as de
already made the medieval spectator into a celestial eye. It created gods. Have
t hings changed since the techmeenq | proce
power 6? Th e imagnedlyithe pamtgrs & gaglier times lives on in
our achievementso (2013, 92) . Or perhaps,
possible by exactly the totalizing eye of the Renaissance painters and imperial
cartographers. As this seems to work for thenper urbanist, city planner, or
cartographer, so it also works for the producersPafts Unknownand the
geovisual narrative of Anthony Bourdain.

We need bodies on the ground to complicate the view from nowhere.

The screen allows for the articulati of the function of both: looking down on the
city, and eating the city from below. The Enmvayard winning cinematographers
of Parts Unknown,utilize and oscillate between both. In the opening of the
Singapore episode (Osterholm 2017), the shots fromvealibe city are

supplemented by images of bodies on the streets:

Not hing. Then a womanédés voice sings elatin
fades from black onto a woman's face shaded in blue. Mouth open, her voice and
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her blue face dissolve intoglwhite lights of the city. The camera floats through
skyscrapers. The lights on buildings move, and shift to seemingly motionless
boats on the river, splitting the city. The buildings sing blue and gold, with a
steady pulse, a drum in the background. Anaa watches the city go by in the
back of a car, yellovorange lights blur behind her, she is shaded by the car, and
yet the city still leaks through the windshield onto her face. The camera shifts and
distorts, until a man emerges with glasses as he \paktsthe screen, not looking

at us. BourdarasNar r at or speaks, AnWhat are our exp
towards the camera, down a seemingly empty street with motorbikes and
bal conies in yellow | ight lining the way.

within reach?0 We now see people are behin
moved away, back to the woman in the car, whose face is now lit with red. She
moves her head, as if she is going to turn toward the camera, toward us, but her
face shadows beforge see her eyes. BourdaasNar r at or , il f not now
The womanés face is gone, but we see her
the streets that she continues to pass. We look up into the face of the man from
the street. Everything is dark extdys face. His collar is white, and his glasses,
(is he looking at us?) reflect two blue lights. He is fading. BourdaiNarrator,
AAnd wi l | there be s ome-blackface enfemeas, hene ? 0 Not h
head is looking out to the left of the sen, and her hand resting on a
microphone, her long nails gleam. She slowly moves her head back, with her
mouth still halfopened, until only her blulelack hand over the microphone is
left on the screen. Before the abrupt cut to the opening creditshargpell is
broken. (described fro@sterholm 201700:00-1:04)
The voices of Bourdain and the woman are both lights on buildings, breaking into
the gold and blue that splits the river, the drum beat that pulses beneath, and
shadows that illuminate and ritan. The city is the backdrop for the bodies that
emerge to take the place of buildings. YeHlblue buildings for yellowblue
bodies. Therds a disembodied aesthetic to this opening; it is ghhkst In
addition to the images looking down on the riaed the skyscrapers, there is an
aut hori al presence: a geonarrative. lt [
produces a presence more pervasive than just the geovisual of the city alone. It is
his voice that inscribes, marks, and plans the city in fronispfincluding the
bodies belowi the individuals that are already moving out of the frame away
from us. The production of this mindleng sequence plays with gaze, narrative,
and desire. The screen, through narratives and images, also invites theaeader

guestion their own desires. The shot includes eyestimatstiook at the camera,
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toward us, so that we become a part of the view from nowhere. The viewer can
view, without being viewed themselves. This is what we might call the ideal
consumption of ta city. But this also brings this desire to the forefront. As the
viewer wasalmostseen. These almesyes haunt the geovisual consumption of
the city.

This montage transitions from disembodied view to the mimetic street
level and embodied, everydgyractices of the city. On the screen, the city
becomes strange, or estranged from the viewer as the gaze shifts from aerial views
to those individuals on the street. What is seemingly absent in these operations is
the presence of food. However, by asst@iaand the relational production of the
show, absence of food is also a presence. Food often serves as host for many
political, social, cultural, and economicalllyiven discussions and conversations,
but at times the absence of food allows alternatitieudations around the gastro
geographical to emerge. In this example, the city itself is the precursor to the
meals, conversations, and experiences that the city will provide in the span of the
episode. This opener works as an aperitif, whetting thetiggper the city that is
to come. It is geovisual foreplay. But does it do enough to make us question those
desires?

What this scene does do is indicate the simultaneous subversion of the
all-encompassing, colonizing view of the city, while at the same creating an
omnipresent voice of Bourdathe-narrator. However, this narrative voice in the
show is often selfeflexive, posing not only questions to the viewers, as seen
here, but also allowing for a reflective space to question his own motisiesje
or even reveal his own doubts and insecurities. While this authorial voice might
produce an omnipresent and disembodied presence, it does so to complicate
Bourdainds own image in relation to Other
to consumehte city, but in doing so, the viewer is also made aware of their own

desires to consume. As such, the possibility to both confront and address the
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desire of the cosmopolitan becomes just as much a possibility as the consumption

itself.

The City as Map: Bogota

Denis Cosgrove has observed that A[c]arto

various ways that the city is materially present, but as a creative intervention in
urban space, shaping both the physical city and the urban life experienced and
peror med t her €ldl). [ sRgyestBthat the Bddeen, like the urban map,

both creates and records the city. Although the city is not the only geographical

assembl age explored by Bourdain, it may

mediating factors adind between the screen and his embodied gastro narrative. As
noted before, since the city itself is already a space of mediations of mediations, it
is also a space to investigate the multiple and various mapping practices of
Bourdainds narrative.

In orderto capture the city, we often need to isolate the city. The potential
to once again create an essentialist view of the city presents itself, not dissimilar
to the view from above. However, using food to trace the contours of the city,
Bourdain also subves these potentially static urban visions. Considering the
historicity of the Spanishkmer i can col oni al city, Jay
fundamentally distinguishes the urban settlement is that the economy is centered
i n nonagri cul t u23a Inthia descriptiantwhat defines(th2 6it9 5 |,
is its relation to food. The urban is the space where food is brought in, and the
rural is the space where food is cultivated. This also reflects the development of
many early cities, as cities had to calesi how food was brought in, i.e. streets

for bringing in livestock, and the center as a place for markets. Contemporarily,

we often think of cities |ike New Yor k,

havens, as the cultural scene is not only dictatedrbyand music, but by fine

dining and gastr@ubs. Perhaps, then if we were going to find a network or trace
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of the city/ nonrcity, that both historically and contemporary defines the city, food
would be it. The nottity as the space of cultivation, theycias the space of
culture. But both in its travels and in its consumption, food remains liminal.
Therefore, we might also ask how does food blur or sharpen the definition of the
city? The interactions between food and cities reveal the increasing gladpaliz
structures of capital and gastoconomies, but what does this additionally say
about our desire to go to, move through, and consume the city?
In the city market, the transitory social relations of different geographies,
both the rural and urbameaindicated simultaneously. For one such example, we
can | ook Bourdainds interactions with <che

markets in Bogota, Colombia.

The camera zooms to Tomgimage within a crowd as people move

around him. His face pale. Bmlairasn ar r at or st at es, ADi d |
this city is over 8 , 0-@dmadedodlawingu p?0 |t s
Tomas who is talking expressively with his one A butcher gets selects a

hunk of meat from the bright red hanging slabs for a customer-dasn

i mage remar ks, AThis place is huge. o
juicer. AYou want some | ui ecasiMmage Chef Tor
approach the counter, with yellow, red, orange, green and pink containers

linethef ont . AYes. vWHralafge thawl of/ lines. Ona is
already being juiced. il | ove orange |

skinned carrots. Music continuing all the while orange liquid is juiced and

sifted into a clear, plastic cup. The gentlemen are served theiagegeas

they sit on stools surrounded by the greenery of herbs and produce. They

both take a drink as Torgsi mage says, Al't's probably
|l " ve had in a while. 0o AGood for the hi
People continue to sp around them, moving through the green and
colored backdrop of the market. Al m f
AThe first hour is killing me. o fABut vy
I was going to make it outstathe t he air
mornings, early in the mornings, 5:00 to 6:00 in the morning, | climb the
mountain. o AWhy?0 AFresh air.o AOK. 0 f
AHel | no. Ain't habprgemani20ig2:3¢14 04 escri bed
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This scene in Bogoté indicates tthaid articulations between urbanity and rural,
through the interactions of the market itself. As both a contemporary and
historical site, the market is a space where the rural meets the urban. But because
the market is an integral part of the social rela&, consumptions, and
productions of the city itself, the lines dividing the two cannot so easily be
separated.

I n Bogot §, the cityb6s geography is <con
The urban body is articulated in rural spaces, e.g. Tomas hikesdinetain as
part of a morning ritual. Neither the city, nor the surrounding landscapes are
necessarily separate in this scene: each is articulated in the other, as each exists as
part of the lived experience of the other. This is only further inscribethdy
oscillating images of flowers, greenery, and produce interspersed with signs of the
6modernd glass structures, vehicl es, and
where it i's as it is also a part of t he
embodie reaction to the high altitude of th
walks and moves through the city spaces of the market, laced with produce and
flowers, also marks and embodies the topography of the region. The city becomes
the space that bodies,pital, and landscapes are all mapped out. We could just as
easily flip this mediation and see how the rural maps out the urban spaces and the
urban bodies. The easiness of Tomas and the uneasiness of Tony in the altitude of
the city additionally says muabout the lifeworlds of each within the city, which
we might describe as untranslatable differences (more on this in the next section).
Often television makes the host appear at
of the Other, but in this example Tygasimage is made strange and very much
out of place. Hi s own body is wuntransl at a
explicit. As noted before, the authorial voice of Bourgasmarrator also helps to

make this discomfort and cof-placeness explic
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Later in the episode, Tomas and Teasimage sit down again to have dinner

at Tomasd r est aurincaoning refdurant scens in Cajomliidh e  u p
Tomas explains:

It's a new stuff, it's a new business, it's a new world. There's twb grea

bodies from Colombia food, the mixture of the culture, yes?, and follows it

with this answer, ABl ack peopl e, Il ndi ar

is beautiful. And the other one is all of this region of the mountains, all the

valleys, all the riversall the sea, we are like a big farm, a beautiful farm to

send all these products to the world. | believe more in a beautiful carrot

than a great recipe, yedr¢eman 20131:4322:22).
Tomasd 1 dea of sending food t@kehnasaver the
passing fantasy of an individual. Diversification of food and access to various
gastrogeographical contact zones are now realties of development and
globalization. Jane Jacobs notes of the historical expansion of Tokyo in the late
195009, Tokyatts expanding solvent mar kets f
opened up, in its own city region, pract.i
as fApeople in Shinohata found they <coul d
demand from them before:bi@ peaches, grapes, tomatoes, ornamental shrubs
and trees for city gardens, and oak mushrooms, a delicacy commanding a very
high price in the cityéDiversification hai
50) . I n both Jacob6s tiesrchhngd, sontaes the focel x a mp | e s
within the city change. The changed diets, tastes, and capital surrounding food in
the city is, likewise, indicative of larger political orders. Food, like the city, is also
a mediation between near and far orders.

Helk e chooses the term ficultur al food

own awareness of her appetite for fethnic

that | was motivated by a deep desire to have contact with, and to somehow own

an experience of, an Exoticlboer , as a way of making mysel
and how dAcul tur al colonialism helped t o
colonialism, 0 as she writes about being
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January (2003, xviPerhaps, there is a connection betwegnincreasing desires

to consume diverse foods (if I mi ght not
pleasure in watching Others eat. The city is not the only ggstvgraphical

assemblage where the desire to consume the Other is met, it is also agoart of

globalized lives. But the city does help elucidate the mimetic articulations and
mediations of the near order and far order which allow these desires to be
satisfied. Food is a part of the social relations of the city. It is therefore an
identifying marker of urbanity, but it is also, through the relations of production,

capable of blurring any thread that would also attempt to define the city as a
coherent, bounded entity. This includes the example of a carrot, which according

to Tomas is as much acket of cosmopolitanism, and has the subsequent right to

cross borders, as the different ethnicized bodies that make up the city. Therefore,

even i n the very potenti al of essenti al

simultaneously subverts and blurs thpaeticular cosmopolitan boundaries.

The Cosmopolitan (Bourdain) as Map: Hue

Although a myriad of topics and conversations, both radically personal and
political, are introduced ifParts Unknown,Bourdain is always the revolving,
everpresent focal poinbf the narrative, the structure, and the caniesad if we
consider his role as producer, the production of an episode. Therefore, the other
bodies that are presented on the screen are not only translated by a produced
narrative, they are translated their relation to Bourdain. Bourdain, then, if we

are to talk about representations of the everyday, makes these representations and
positions possible by his own association. Bourdain is a translation machine. We
read and see the world through his worldvie De Certeau st ates
translation, analyses that an author would fain believe universal are trace back to
nothing more than the expression of localdoras it almost begins to seém

exotic experienceéwithin theandanotheds i mpos
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culture, the art of translation smuggles in a thousand inventions which, before the
authoroés dazzled eyes, transform his book
act of translation, the text i stabhmade finew
differences of language, but for our purposes here, the instability and fallible
notion of representation in general (De Certeau is obviously not the first to make
this observation on language nor on representation). The act of translation can
makethe common seem strange or exotic. Bourdain additionally, working as a
translation machine, functions to translate the exotic into the common.

Al t hough Jacques Derridads theory of h o
discussion of Bourdain as host andeguthus far, this section will more overtly
turn to Bourdai noés p easforeignay. s discusseédhthels ci ty a:
far, Bourdainds cosmopolitan narrative i n\
questions it. It locates the geographantours of the city, as it also blurs them.
This section will overtly look at the limitations of both the cosmopolitan and on
screen representations. In thinking about the gaefireigner, Derrida posits in
Of Hospitality,thati [ a] mo n g toblems wesareidealing with mere is that
of the foreigner who, inept at speaking the language, always risks being without
defense before the |l aw of the country tha
Dufourmantelle2000, 15). In terms of language, the doaminlanguage for the
Bourdainoés show is Engl i sh (with subtitl
However, Bourdairasforeigner does not have exactly the same language
problem that Derrida identifies. Or, perhaps it is better stated that he is made to
appea to have the same problem. Everything seems to be translatable by the time
it reaches the screen. Derrida recalls the two Latin derivations for foreigner,
hostswhi ch coul d mean fAwel comed as guest or
hos pi t(48)l Whenydd the images around the screen invoke hospitality or

hostility within the cosmopolitands repres
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One instance of the lack of language comes in the absence of ordering food,

as seen in the Vietham episode:

vV e

Tony-aslmage rideshiswhit bi ke down the street, fi |
a plac

passing street vendors and tabl es, f
street stall, a woman dishes food from a large silver pot, yellow fabric drapes
between wooden beams, as a singlelisdt r i a | l' i ght emits yell ov
|l ove, 0 garlic saut®s in black pan, fa pl ac
The camera looks up to a woman in a red shirt string the pan-asamage then

appears sitting down at one of the street vesidie contrast of the lights are

bright. He is sitting alone. Looking at the camera, Fagy mage st at es, A s
back in Vietham, one of my favorite places on earth. And all of the things | need

for happiness. Little plastic stool, check. Tiny littteplai ¢ t abl e, check.
woman comes into the screen. Teagimage briefly looks up, makes a brief

motion as if he would say something to her, but then back to the camera,

AOoh. o6... I mages of motorbikes driving in
Boudainrasl mage | ooki ng dowatand gmihihgr fibBbhit
Moving chopsticks around in the bowl, i a
caring, @asiammag€oryntinues to eat, states, i
preferred brand, in evemyay. Ah. Clams with pork cracklings. How could that

not be good? This is the way so many of the great meals of my life have been

enjoyed. Sitting in the street, eating something out of a bowl that I'm not exactly

sure what it is. Scooters going by. So delis. | feel like an animal. Where have

you been all my life? Fellow travelers, this is what you want. This is what you

need. This is the path to true happiness
another angle of Tongisimage taking a long drink of beess music plays, he

gets up leaves. (described from Selkow 20614504:39)

Although we see Bourdaiasimage driving around the city before his dinner on

the small, red, plastic table, there appears to be no destination, other than the
experience oftte city itself. This is further articulated by the fact that there is no
transition between the bike ride and sitting down at one of the street vendors. The
scene transitions with the help of the disembodied voice of Bouedaiarrator,

t he s c rpereasivé iostaThis seems appropriate, given that what we miss
by the lack of transition of Torgisimage is the process of ordering. Thus, the
host in the scene is unquestionably Bourdain, as the vmulibst as the street

stall vendor is absent in thetual interaction of ordering. ToRgsimage is

already sitting down when the scene transitions, already assuming hospitality.

64



Ant hony Bourdainds Cosmopol
Shelby E. Ward

What is also not conveyed by the lack of interaction of the order is the issue of
language. This seems to be only furtheiculated by the fact that Bourdaas
i mage doesnot k now élthoughl Bourdaifasmarratdre | s e a'
already seems to and can explain in detail, which further emphasizes the role of
host in the posproduction process. But the Aktowing seems to simulate the
language barrier, again, an interaction of which is missing, and is here played out
by the unfamiliar bowl of food. It is this untranslatable bowl of food which is
presented as Atrue happiness a@uldthewi sdomo
traveler exactly take as true happiness and wisdom? To accept the position of
ignorance and fulfillment from untranslatable food? Or, to accept the position of
assumed hospitality without concern for translation, because your desires will be
satidied regardless? These questions approach the liminal space of such a global
tabl e, that the gl obal table is a little
know what webére eating or how to say At ha
assumed, fiding pleasure in the global city. Therefore, even as food, television,
the screen, the city, and the cosmopolitan mediate and at times subvert instances
of essentialization, there must also be times when these mediations cycle back
confirm the very thingshey would otherwise subvert. That is, even though those
very features of the show which help to subvert reified images, including-a self
reflexive narrator and a subject matter that highlights the complex life and
interactions of individuals (food), anties the show is limited by the production of

the show itself.

Conclusion: Oscillating Limitations of a Global Table

Ananya Roy writes ofl|l &ascuitgothat aa fiwo
understood fAas more than a-ondisplay & b, as mo
commodityin-ci r cul ation, 6 (2003, 260). -l nstead,

class city as a phantasmagoria, the dream world of postcolonial development. Yet,
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this phantasmagoria is also a Odalal ectica
potenti al of di senchant ment and critiquec
presented on the screen of both the city and the cosmopolitan and also contain the
possibility of both disenchantment and critique. The distance and proximity of a

city are always oscillating. The screen also becomes a mediating point, a

discursive map of near and far order. It is a mediation of mediation. As each one

of these mediations: screen, city, Bourdain, already functions in oscillations and
mediations, then so too dbeir possibilities for subversion or resistance in the
consumption of the Other. Each both allows and limits hospitality. The city, the

screen, and Bourdain are all locations/positions of hospitality and
cosmopolitanism. It is the consumption of foodtbbterally and through visual

modes which help to define these relations of condition of guest and host. At

times, these geographical relations allow us to question and critique our assumed

relations with each Other. At other times, they reaffirm the copmro | i t ands
assumed right to the city.

Bourdai néscrenargec @mf i r ms t hextendeds mopol it
invitation Ato come, 0 fAto experience, 0 nt
space to critique such a position, by finding alternative mostiaround the
i mi nal , gl obal tabl e. As the cosmopolita
renewal of his privileged position is also atracing of this performance. As-re
tracing reveals difference within repetition, the possibility emerges ftgreint
rituals, different patterns dfiow to eat the cityl suggest that such possibility
emerges in the reflexive split between Bourdasimage and Bourdaias
Narrative. These two split personalities of the cosmopolitan within the ethni(C)ity,
are mae productive if followed within diffracted articulations. As Karen Barad,
suggests Adiffraction is not only a I|ivel
including some of the most sedimented and stabilized/stabilizing binaries, such as

organic/in@ gani ¢ and ani mate/inanimate, 0 and ir
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hospitality/ hostility (2014, 168) . The
someti mes needed to question, to sitwuate,
experience and those whing. Likewise, it is sometimes the proximity of his
own image in the lifeworlds of others that indicate the vast complexity and
untranslatability of the Other.

Finally, within all of these diffracted positions emerging in the city and
the cityon-screa , I suggest t hat a nhew conceptua
mediated space between the guest and host, is needed. The table has historically
been the space where the social, cultural, and political rituals of hospitality,
consumption, and hierarchies @erformed. What might this space now look like
in the ever contested spaime articulations between the city, the screen, the
individual, and food? ATabl-Euwocentrcddi t i ona
materiality of hospitality and dining, as opposea & number of shared
arrangements of food and bodies. However, the fluid,-elvanging, articulated
space that is more analogous of the street vendor might hold a more accurate
representation of the diffracted table that is a space of mediation and &mcoun
within a globalbecomingunbecoming world. The three cities investigated
included different understandings, t heref
when the city itself is consumed through street views and skylines. At the
c os mop ol lethatm fulsversiva &nd essentializing views of the city are

always possible.
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Eyeing Fear and Anxiety:
Postcolonial Modernity and Cultural Identity in the
Urban Space ofThe Eye

Shana Sanusi

Images of Hong Kong dhaunted have often taken center stage in horror cinema

as representative of urban concerns. Hong Kong horror films often situate
supernatural forces in thetcy 6s everyday soci al spaces Sy
sense of dread and uneasiness among i1its d
The filmic rendition of Hong Kongs especially menacing when the urban space

becomes a character or an essential geogrgmoblem in the narrativeas in

Dumplings(Jiao zi Fruit Chan, 2004)Home Sweet Homgwai Wy Cheang

Pousoi, 2005),Recycle (Gwai Wik Danny and Oxide Pang, 2006) aDdeam

Home(Wai dor lei ah yut hoPang Hecheung, 2010). The films offer critigsi®f

the citybs spatial di sparities by capturi
rises meant for the affluent to reside existing alongside more dilapidated
structures in denser, underprivileged neighborhoods. Hong Kong is further
characterized as aminal, transient state with porous borders that enable-cross

boundary movementf populationfrom Mainland China. Most of the films are

notably set in the urban domestic sphere, thus lending themselves to be read as a

bleak commentary on the traumatic eifdtion and displacement of Hong
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Kongds othered, I ndi gent popul ation as t|
development persists over time.

This cinematic impression of Hong Kong echoes the terrain of everyday
life in the megalopolis, capturing the lieztive anxiety and fear of the soe€io
political changes resulting from the 1997 Handover of the British colony to China.
The idea of Hong Kong returning to it8originalo home is akin to the
psychoanalytic concept of thgeturn of the repressédl the amlwvalence that
continues to haunt its residents stems from their reluctance to be subjected to an
unaccustomed authority of Chinese socialism after 156 years of British rule. The
loss of their colonial past coupled with an uncertain future of a new cultural
paradigm exacerbate the dreading of the unfamiliar in the urban environment. The
Pang Br ot heThe Bye(Qid Gwal) drticdlates this notion of spatial
uncanniness that affects Hong Kong by unveiling culturally specific construction
of its urbaniy as the space intersects with the supernatural. Released five years
after the official Handover, the film act
period of acclimatization among the citybo
c hanges osfpoliticdl ajedotyaBxistidg Hong Kong residents saw the
need at the time to negotiate their cultural identities and sense of belonging,
especially considering how the Handover inevitably allowed larger influx of
Mainland Chinese immigrants to integravith the urban community.

The Eydollows revolves around a violinist with a small Chinese orchestra
named Mun who undergoes a corneal transplant to cure her childhood blindness.
Along with her newly restored vision, she acquires the supernatutday &b
foresee deaths and witness dead spirits linger at numerous haunts in the city of
Hong Kong. Steve Pile (2005a, 136) suggests fidahaunt i ng ought t o
antithetical to modernity, yet ghosts seem to claw at the heels of the living, of

modernityo Similarly, the film positions the city as a quintessential space that

1Theofficialf i | m title in Cantonese is translated as 0se:¢
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breeds ghosts while portraying sight or awareness as an accursed gift that subjects
the protagonist to witness and confront the unseen and unspeakable. The aim of
this article is to conder how the ghosts of which Mun encounters are cultural
signifiers of the repressed, othered identities which are largely eschewed from the
collective consciousness in pdsandover Hong Kong. The film draws attention
to the grim reality of life in the nmaern megalopolis through the encroachment of
supernatural agency and further problematizes the traumatic experience of
ot herness by bringing the issue of Hong K
the forefront. Moreover, the decaying cityscape of ¢i&iong as imagined ifthe
Eye functions as a reminder of the impending urban mutation following the
fiforeignd socialist influence from its motherland China.
Ghosts that haunt urban sites may in fact reveal to be a certain past that
lingers in the presento presumably resist the challenge of being forgotten.
fiGhosts in the Cityp a seminal essay on the architecture of renovation by Michel
de Certeau (1998) explains the tendency for uncanniness to lurk in modern cities
as emerging new buildings begin toplece the old. Cities are continuously
haunted by théistubborm past thatfintersect[s] with the present imperatives,
such as the existing older buildings that interfere with new urban planning (ibid.,
133). This is what makes the city of Hong Kong, apicted in The Eye
especially, haunted due to its constant destruction and reconstruction, leading to
what Ackbar Abbas (1997) identifies as ftfimilture of disappearanceThe old
Chinese rituals in Hong Kong, for example, are replaced by new Westernized
ones because of the rapid changedliting style that negotiate modernization
and urbanization (Lam 2008, 21). When fimewnesé of the city is unable to
compromise with the old remnants of Hong
cityods p messHediectzve nemargdhat creates cultural anxiety (ibid.,
23) . The ambi val ence felt after t he Han c

nostalgic predispositian a place of memory, trauma and loss in which its
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colonial past has indeed become a ghost ortghoSthough The Eyedoes not

qualify as a nostalgia film, it invokes tliipostcolonial nostalg@of Hong Kong,

which according to Natalia Chan (2012), has been a social phenomenon since the

1980s. This significant trend captures the social feelingssobdtent, depression

and yearning for the past. Hong Kongds p
encompasses the anxiety not only of the Handover but also the terror of
Communist takeover and late capitalist technological advancement Zii].

Hence,this article also meditates on the ghostliness of the Hong Kong
cityscape by approaching Henr i LeFebvrebo
modern built environment tend to distress the lived space and social welfare of
any urban community. In his mastenge The Production of Spac&1991F,

LeFebvre ruminates on the pervasiveness of capitalism as a system controlled by
bureaucratic technocratic elites in any given city that continuously commodify

space through the real estate market, thus encouragingyso&iml and economic

segregation. He lists thstate, of political power, of the world market, and of the

commodity worldtendencie8 as the malefactor of unequal societies in

fragmented modern cities (ibid., 65). The centralization of power relatftetsa

any space that is produced under its system; each space will become hegemonic

and exemplify the ideals of the dominant culture. In the era of global capitalism,

Hong Kong certainly exhibits characteristic complications resulting from free

market pratices including soci@conomic imparity, commodification of land and

building as well as the creation of citizeansumers. It is also important to note

how the ocular theme dthe Eyr e sonat es with LeFebvreds (i
contemporary archiet s 6 tendency to concentrate on
qualities of buildings rather than envision a space of comfort for individuals to

dwell in. The surface of the modern city is meant to be a mere spectacle that

2For LeFebvre (1991, 33), space refers specificall:
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pleasesfithe ey® at a distance that isaf from the ideal space) despite the
discomfort it causes to the social wie#ing of its inhabitants.

LeFebvre also notes that everyday spaces, from public localities to private
dwellings, are constructed without any regards to the lived experiencegadiad s
practices of individuals for they are only meant to be privatized in due course.
Those responsible for conceiving space, or more specifically the architects and
urban developers, are only capable of envisaging an immadtemaksentation of
space that does not necessarily translate into actual space that can be socially or
even individually appropriated (ibid., 44). Both public and private housing, for
instance, are to be perpetually conceived as products instead of buildings which
are suited to & dwelt and experienced. For LeFebvre, the dominant culture and
norms resulting from the prevailing capitalist system has effectively impressed
upon the urban developers, thus coercing them to shape the city based on the
hegemonic positivist and scientifapproaches rather than building upon human
nature everyday habits (ibid., 165). The positivist hegemony in the production of
space is often equated fipositived modernity and progressiveness despite the
urban distress that it has simultaneously cre&edilarly in The Eyethere exists
an underlying tension among the Chinese people of Hong Kong as they negotiate
their traditional, pranodern beliefs with the demands of rational modernity.
Advancements in biological technology, for instance, is central tt he f i | mdé s
narrative premise as seen through Munoés
suicide deaths caused by modday pressures all suggest that the traditional
Chinese way of life is asynchronous to the demands of contemporary urban Hong
Kong. The Eye depicts the struggle an individual undergoes between embracing
modernity and adhering to traditions, all framed against the backdrop of the
cityscape. These two conditions coexist and intermingle with one another, similar

to how the dead assimilate tvithe living in the city.
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Haunting Modernity in Hong Kong
Surrounded by South China Sea, the territory of Hong Kong amasses a total land
area of approximately 2754 square kilometers and currently boasts a population of
7 million people. Bordering the cityn the north is Shenzhein Chi nad s
southeastern metropolis in the province of Guangdong and separated by the Pearl
River estuary to the west is Macau, a Special Administrative Region with a
colonial past similar to the harbor city. Postcolonial Hong Kang booming
megalopolis of hybrid cultures made up of traditional Confucian beliefs and
Western democratic values. Thi s hybridit
different powers and ideologies, particularly British colonialism, Western
capitalismmmG@Chi emband Hong Kongbés own nat
complicate the question of Hong Kong Chinese identity (Mennel 2008; Teo,
2001). Due to its strong colonial background and globally integrated economy,
Hong Kong (alongside Tokyo and Singapore) wasadrtbe first few Asian cities
to reach the status offglobal cityo similar to those in the West (Breitung and
Gunter, 2006) . Hong Kongdés devel opment as
Chinads <cities, such as ShangghGasi eaanrd yBei
global position embodies advance Asian modernity that exceeds many other urban
developments of postcolonial nations within the region. At present, Hong Kong
has the greatest number of skyscrapers, towers andibghesidential as seen in
its dgnature visuallycompact skyline, making it one of the most spatially
complex cities to exist.

Despite this progressive exterior, postcolonial modernity in Hong Kong
has caused collective anxiety among its people over the concepts of national and
cultural identity. Barbara Mennel (2008, 84) asserts that the people of Hong Kong
often question theifivague notiod of Chineseness. Steven Teo (2001, 225)
outlines Hong Kongods fsaughtubativeerthdorgigh a space

modern world introduced ybits Western colonizers and thecal traditional
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Chinese values that come from its motherland China. The Handover has further
deepened its peoplebdbs i1identit ypolitcali si s as
identity that straddles both the modern dhd traditional (Yeh and Ng 2009).
Abbas (2001, 624) points out that to many commentators of the Handover, this
negotiation is a form ofipostcolonial resistanoceagainst both Britain and China;
indeed Hong Kong is more interested in positing its own unigastcolonial
identify as afithird spaced In other words, the need for the Chinese people of
Hong Kong to define their own distinct identity has less to do with its past
colonial relationship with Britain or its current affiliation with China. Hong
K o nsgréturn to China indeed suggests as an act of reclaiming the past while
positioning itself, along with its hybrid postcolonial culture, as a newfound nation.
This hybridized, posHandover existence has led Hong Kong to become
more fragmented as a culturdaus resulting in a lack of collective sense of its
people (Gan 2010, 111). The Hong Kong Chinese also continue to struggle to
preserve any forms of collective memories that are based on their culture as more
(old) sites and buildings are demolished taken way for more public housing as
migration from Southeast Asia and South China continues to be on the rise
(Cheung 2012, 7). This concentrationfiobmpressealurban population, in turn,
degrades the cityds communi tly édspinreintog i &rsd
of their distant past (Huang 2004, 24). This certain loss only serves to alienate
individuals from one another rather than foster communality in such a modern
society. LeFebvre (1991, 97) believes that such feelings of alienation which
pervaa the urban society engendelisillusionmend that Aleaves space emgty

an emptiness that words conw&yhis spatial emptiness eventually devastates the

city with the l ack of soci al I nteractio
individualism.
The Eyeopenswi t h bl urr vy, unf ocused shots of

busiest. The effect of this blurred perspective is parallel with a myopic vision that
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foreshadows Munds eventual recovery from
corner of a ferry; her voiceover mates her optimism as we see indistinct
glimpses of the cityfiSome people say that this world is ugly, yet it is beautiful at
the same timed The following shots gradually become crisper and sharply
focused, showing Mun navigating the congested city v walking stick
among throngs of people. Throughout this opening scene, the urban surroundings
of Hong Kong are bathed in a drab gray tone, suggesting a foreboding sense of
alienation and estrangement. Framed from the fdintew of Mun, the visual
geography of the cityscape once again appears deathly in the scene where Mun
and her sister Yee are riding the taxi after her successful surgery. Skyscrapers and
high-rise structures which compose the skyline of the city materialize as ominous,
vertical tomIs against the overcast sky. From the corner of her eye, Mun sees a
deserted, male figure dressed in a suit standing in the middle of the highway. She
finds the sight to be unsettling as the cars that pass by rapidly seem to ignore the
manos desntat e Bexebteof t he cityods att el
metaphorically signals the concrete jungle as a space devoid of human connection.
The manifestation of such ghost is due to this pervading sense of a lack of
community that directly culminates the arbdread.
The maj ority of the fil mds ghost s an
dilapidated neighborhood where Mun resides with her grandmother. Their home
is a small, nondescript apartment unit located in crammed public housing estate.
The space of heruninad t he apart ment buil dingbds surr
constantly limited and limiting. Such living arrangement reflects the form of
housing, mainly overcrowded higises subsidized by the government, that are
made availabl e t o hatbnfto solve thel ssugof gpace g6 s p o0 |
(Huang, 2004). The changing of family institution during geéanhdover and the

rise of inequality in the age of rapid globalization have also attributed to a

SBased on the filmoés official English subtitles.
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dramatic increase in land and property prices (Wong 2017, ke)oVercrowding
and oveic onstruction of Hong Kongds urban spe
disconnection between people, thus exemplifyifig paradoxical kind of
alienatiord (LeFebvre 1991, 308) seen commonly in consumerist capitalist cities.
Mun epitomizs many Hong Kong inhabitants who are conditioned to live in
overcrowded accommodations because of the high population density (Breitung
and Gunter 2006, 102) . A cityds density,
attracts ghosts to gather and haunfigneater numbedsand infiwider varietyo
Ghosts can also be read as a symbolic outcome of the capitalist practice of
commodifying every single element, from buildings to individuals, in the urban
space. LeFebvreds (1991, Xd On)a giostyycr i pti ol
appearana® fdivorced, during its existence, from its materiaigyet desiring to
materialize in any given opportunity. Adam Knee (2009b, 73) also contends in his
discussion ofThe Eyethat the city is imagined as a place where ghostsitcall
fihomed as much as the city dwellers. He highlights the fact that there are many
fidisused public spacggven in concentrated sites that appear desolated, causing
an unpleasant feeling of unease that is often associated with being haunted (ibid.,
73).

In many scenes, the hallway of her residence is shown as poorly lit and
claustrophobic with cold, stegray walls. The rows of erblarred doors of each
unit appear homogenous and columbarik®; it is difficult to distinguish the
homes from one anothéerhis image can be interpreted as a manner in which the
lines are blurred when the dead inhibits the realm of the living, reflecting the
ambiguity of life and afterlife. The repetitiveness of the apartment units as well as
other modern highise structuresvhich appear in the film are all products of
capitalist commodification whereby the built environment (including living
guarters) bears a reproducible quality that LeFebvre (1991, 75) criticizes as

fiartificial and contrived and without traces ofispontaeity and naturalness.
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Additionally, modern architecture in urban space gravitates toward homogeneity
in which the [con]fusiombetween geometrical and visadlbid., 200) conjures
only a sense of discomfort fomgHKohge cityos
in this regard, is an exchangeable product in its entirety.
This indistinguishable quality also hints at the homogeneity of the Chinese
population in Hong Kong, with recent immigrants being those who came from
China itself (Breitung and Gunter @8, 102). But as the megalopolis becomes
more heterogeneous in the age of globalization, the Hong Kong Chinese now
desires to retrieve the lost community that stems frofin@mogenous social
space (Huang 2004, 38)The Eyecasts the postcolonial city as anspeakable
third space that still remains oblivious to the implications of social otherness. In
the film, modernity offers a range of feal
the different ghosts that manessfsleebets bef or e
her from seeing these ghosts, or otherwise, the othered bodies. In the scene
following her violin recital, Mun reacts uneasily to the sight of an albino man who
works for the orchestra organization. His physical appearance is symbolic of
othenes® one whose presence seems unfamiliar and foreign in a space where
homogeneity reigns. The gaining of eyesight for Mun is symbolic of gaining
awareness of herself and the other bodies, especially those which are trapped in
the liminal firealm of otherass and of becomirgthe (LeFebvre 1991, 187).
She cannot tell if he is a ghost or a living person after encountering several spirits
in her surroundings since regaining her si
as her sight strengthens for she firgtgat difficulty in drawing a distinction
between the living and the dead. What this implies is that city life is made in the
context offimisrecognition of people by peopléPile 2005a, 246).
Munbés ability to see the dytpseeted soul
beyond Hong Kongo6s moder n, affluent fa-a

recogni zed Mun 08 tha gheican sed what otlers dasee and o n
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feel t he pai n *0Hea tapaoity foreseedg atfdelmgthe pdine e |

becomes durden because part of this is witnessing the victimization of certain

types of bodies within the city. The deadTihe Eyeare predominantly women

and children. Leonie Sandercock (2005, 219) argues that many urban fears are

based on social bodies thabguce disorder anidis/easé particularly bodies of

women and children. The majority of women in modern Hong Kong are no longer
conforming to traditional roles, therefore radically changing the familial patterns

in the fabric of its society. Their distantinreachable status is othered by

traditional Confucian gender paradigm. The film insinuates that Mun has been

brought up by a grandparent instead of her own mother. In one scene, she is

shown viewing a video recording of her as a blind child. Her gratithno

i ndicates that Mundés parents have since d
to Canada. The maternal figure is clearl.)
instead by an aged grandparent. The character Ying, a young cancer patient, also

shares aimilar situation with Mun. Throughout the film, she is seen wandering

the hospital without her parents in sight. When she finally succumbs to cancer,

Ying Ying dies alone.

The maternal has become a symbolic ghost of feminine past. From a
Confucian perspeive, motherhood implies power and agency for women whose
primary responsibilities include child begetting, bearing and rearing (Tao 2004,
166). Within the traditional Chinese framework, mothers command high respect
because of their commitment to the famillraditionally, the mother acts a
ficultural transmitter early in the lives of her children (Tu 1992, 72). The lack or
absence of mother(hood), as the film suggests, showddstestaté that Hong
Kong is in at the point of returning to Mainland (mothad) China, after having
been separated by politics (communism/capitalism) and colonization for many
year s. As Chi n a6 sfimixdd ifeklidgs towha itsgmotkes dug h a s

“‘Based on the filmoés official English subtitles.
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to postcolonial ambivalence (Ng and Yeh 2009, 150). China, in this liglt, h
nurtured Hong Kong and holds its distant, cultural past; the Handover, however,
subjects the citizens to negotiate this with their hybridized, urban identities. The
desolation of bodies and identity crises depictedThe Eyerepresents the
outcome of v ng Kongdés separation from its cul
peoplesd difficulty in threading the | i mi
postcolonial ambivalence that Hong Kong suffers is apparent. China has long
been absent from the political caimsusness of Hong Kong prior to its return to
motherland and as a putatifinaternab figure, it is aligned with the general
funfamiliam, difference and otherness in the collective consciousness of the
residents, leading on to their ambivalence.
Sandecock (2005) also sees children as fearful or threatening bodies in
the urban space. This is because children in cities are divested of the qualities with
which they are traditionally associated with, such as innocence and purity, and
have instead become egs of violence. The city affords them with
experimentations that often veer toward the dangerous (Tilton, 2010). Conversely,
children are also often victims of cul tu
modernity, its education system is still based onraditional Confucian
framework, one that is based on examinations andHm&sigd performances. Due
to the increasing commodification of education, many Chinese adolescents are
forced to become competitive and subjected to the pressures of achieving
acadent excellence in hopes of improving their seelconomic status (Banks
2012, 1109). This situation also hosts a space for the growing trend of suicides
among the young in Hong Kong. According to a study by Lai and McEClteng
(2001) on suicide ideatiomiHong Kong, the common factors that influence
adol escent sbo suicide behav-esteens famiypyc | ude d

problems and most of all, poor school performance.
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In the film, the ghost of the schoolboy who lost his report card speaks of
this saial ill in Hong Kong. The schoolboy continues to haunt the apartment
building and repeatedly jumps off a window during nightfinie one scene, the
parents of the schoolboy express their remorse over their loss. Mourning lanterns
are hung at the entranad their apartment unit. A medium shot shows the
school boyés framed photograph placed on a
The living space is filled with memories of him such as live action figures and
Playstation The lost report card signifieseh boy 6s fear of academi
ultimately, disappointing his parents. There is also a clear breakdown, as
suggested in this scene, in terms of the relationship between children and their
parents, which also can be interpreted as a causational tdctos repeating
deaths. One of the important Confucian obligations for a child is filial piety to his
parents; the mother is, i n fact, the mair
1989, 352). The obligation remains an instrumental yet intricatérphgicoming
a virtuous and successful person by subordinating oneself to the parents, typically
by being diligent in achieving academic excellence (Li 2014 -1@&P. This
filial obligation is what draws the school
can be seen eating the food offering laid out for the departed in front of their
apartment unit. But the manner of which the schoolboy haunts demonstrates such
submissiveness to his elderlies. He continuously asks Mun in the stairwell to see if
shehass#en hi s | ost report card in fear of hi s
Finally, offerings and appeasement to the dead are portrayed as a common
social practice among the Chinese in Hong Kong. Performed within the modern
high-rises, such depictionsepresent the conflicting constructions of cultural

identity that emerge in contemporary Hong Kohbe Eyallustrates how modern

5 In Chinese dlk beliefs, ghosts who have been wronged or have transgressed are therefore
trapped in this world and cannot proceed to the next unless they are pacified.

6 Filial behavior needs remonstration by the child if the parents do any wrong. Without this,

respet for the elderly tend to become mere submissive obedience, hence disrupting the
harmonious relationship needed in the family (Li 2014, 106).
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biological technology (in the form of ocular surgery) has exposed Mun to the
horrors that surround the city which no posgtvimedication can help erase the
spiritual disturbances. Ancient Chinese medicine, sorcerers or masters are often
looked into toficured such occurrences despite the availability of legitimate,
Western medication. The devetooneméemts f ol |
the dead schoolboy reveal some interesting manifestations of traditional
(Mainland) Chinese culture in postcoloni a
witnessed her grandchild conversing with the ghost of the schoolboy, who was a
neighbor. WherMun returns home later in the evening, her grandmother and Yee
are seen burning joss paper to appease th
According to Eva Wong (2011, 114), this ritual is done in appeasing or placating
the restless spirits with eb offerings. In Taoism, some spirits of the dead are
believed to be roaming the earth in disgruntlement because their former
manifestation was killed, mistreated or led to committing suicide (Wong, 2011).
Likewise, Hong Kong horror films often featuresoglts who linger on earth when
reincarnation becomes impossible for them. The recurring theme of reincarnation
i's metaphorical for Hong Kongds hybridity
modern worldviews and traditional Sino beliefs (Teo 2001, 225ndaenation
suggests that the old persists in what seems to be in new forms.

An intense exorcism scene ensues after the grieving parents invite a Taoist
master to conduct the rigorous ritual. The goal of such exorcism is not to destroy
the spirit but to preent it from returning in a displeased state by capturing,
rehabilitating and sending it to the underworld (Wong 2011, 112). In a very
elaborate crossut sequence, the exorcism shows the Taoist master performing
the ritual with closeups of joysticks antalisman, accompanied with the forceful,
violin tones deriving from Munodosupperfor ma
shots of the boyds photograph on the alta

Mun rapidly bowing on her violin. The intensity of bothé¢ mast er 6 s exor c
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and Munodos performance mirrors their need t
Once the exorcism ends, Mun passes out on stage. The Taoist master serves as a
symbol of hi story and tradition,icthus oVe
values of science, logic and reasoning. By presenting this rithal Eyeovertly

and actively addresses the citizensd desi

prism of the Chinese past.

Isolation and Indifference
In his analysis of Hong Kong duke, Abbas writes:

Hong Kongds hi story is one of shock and
themselves against this series of traumas, Hong Kong people have little memory
and no sentiment for the past. The general attitude to everything, sometimes
indistinguishable from the spirit of enterprise, is cancel out and pass on. (1997, 26)

Hong Kon g6 aanpebhouttandopast @approach to life was prevalent
among 1its <citizens before the island sta
perceived astransitionab and many of its inhabitants do not see Hong Kong as a
final destination but instead a place to acquire wealth before moving on to the
West. According to Abbas (1997, 26), any changes in the -patitical climate
quickly disappear just as theappear, making the cultural space of Hong Kong
unpredictable and subjective. Emilie Yeh and Neda Ng (2009, 147) also describe
Hong Kongods r éldomea to atsm matherland asgao fear dfe-
encounter i ng oaHavingllttle memory aithisi pgriicalasfiorigind

makes China seemsfiatrange and familiarplace to call home, and one way for

the Chinese in Hong Kong to negotiate a sense of belonging is to suppress such

anxiety, to take dwait and see attitude, and move forward in isolatioffhe
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yearning for the past happens to be a common method of coping among the
residents of Hong Kon§.

The film stresses isolation and the lack of connection not only between the
ghosts that haunt the living but also between the living themselves. Eash gho
haunts separate sites and hidden corners of the city of Hong Kong. The motif of
having a solitary existence is, as the narrative suggests, a crucial link to the
condition of modern living in a consumerist society. The inhabitants of Hong
Kong may be a art of a huge, metropolitan crowd yet the film renders them as
isolated individuals who only happen to live in close proximity to each other.
Despite Mundés overcrowded | iving conditiol
in the vicinity except on occasie when the ghosts appear before her. Empty
spaces are shot at canted angles; the use of predominantly long shots, medium
shots and selective focuthroughout the film mirrors the loneliness of the living
as their deceased loved ones continue to lingeeam The painful separation
between life and death is unbearable, and the living must continue to cope with
loss.

A separate scene shows the ghosts of a mother and child haunting an old
restaurant where Mun goes to have lunch. Although they haunt as, dhpa
mother seems alone and unconnected to her child. The ghostly pair also functions
as a powerful metaphor for absent maternalism that is on the increase in a modern
society like Hong Kong. We learn from the waitress that they frequently pay a
visit to the reserved restaurant owner, who is the husband and father. The
monotonous, almost soulless moves of his mhapping, his stoicism and his
silence do not easily externalize the pain of losing a wife and child. Instead, his

longing for them can onlyéseen through their family photographs lining one of

" This explains the social phenomenon of nostalgia, which according to Chan (2012, 257), has

been entrenched intHog Kong since the 1980s and becomes, ul f
genre. o

8 The image of each ghost tends to be blurry in perspective.
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the walls of the restaurant. His refusal to sell his shop to developers who wish to

demolish it in order to makBway for modern constructian(Knee 2009b, 73)

alludes to Hong Kamagdas expoordedtby Ablzas (@907).di s app:
The Eyearticulates the issues of isolation and alienation that pervade Hong Kong

and the indifference that the city breeds, which is further symbolized by the
restaurant owner 6s s el | tiablggcapitadiiséic deseea.t t o f e e

Pile (2005b, 1) reiterates how the city is a space made up of social
relations, and which supposediyring[s] together peoplé.Yet, the reality is that
many modern cities intensify the psychological and physical distaneesdret
them (ibid., 8). Technology such as telephones, Pile (ibid., 18) writes, allows
people to connect with one another, but it also absolves the need for them to meet
face to faceln fact, a number of public crowd scenes in the film depict Hong
Kong as acity of strangers despite the importance of communal living amongst
Asians. For examplehe film introduces Muras an unassuming blind girl at the
beginning of the film, who finds her way in the cold, crowded streets of
downtown Hong Kong. Each pedestrien the crowd seems to be preoccupied
with his or her own thoughts. A woman walks alongside Mun only to speak into
her cell phone than being mindful of her surroundings. Each person in this scene,
including the protagonist herself, seems alone, detachédnaifferent to one
another. In one of the recital scenes, Mun sits alone among her among her blind
colleagues after a reheadahey do not engage in any forms of communication,
preferring instead to concentrate on packing their instruments and |eaeing
auditorium.

In a later scene, Mun retreats into her bedroom and draws the curtains shut
to replicate the blindness that she is familiar with to drown the overwhelming
feeling of fear from seeing the dead. She refuses all contact with her family and
does not leave her bedroom until her psychotherapist, Dr. Wah forces his way in

and breaks her isolation. Modernity is exemplified in this scerfilaslingd and
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overwhelmin@ seeing what lies in the city has been an uncanny, painful and
challenging experiare for Mun as she has to deal with this quandary alone. Her
eventual isolation is a declaration of discontent but also indicative of wider social
problems of disconnection. Abbas (2010, 25) notes that such unhappiness is not
only relative to the emotionatate of mind but also related to the structure of
space and time that has become disjointed. Thus, an unhappy city is a place that is
disconnected from its historic past and present relations. These all emphasize the
unfavorable living conditions of Horlgong, thereby denying the urban space as a
place fit for human survival. As Andrew Lees (1985, 215) observes, cities in
general has been vilified historically due to its propensity to bring large numbers
of people into close proximity yet urban living fest fear and reduces social
contact. The Hong Kong megalopolis only maintains a facade of sociality while
the inhabitants remain profoundly alone and lost, with no roots to holddon to
much like the lost souls of the ghosts we see in the Tilne. Eyefocuses on the

|l ack of a sense of bel onging for both
thus 1 mplying a deni al of Hong Kongos
Chinads (Leung 2002, 227).

Thailand: Romanticizing the Past

The drawback of postomhial Hong Kong that we see in the film is further
illustrated with the inclusion of Thailand as another prominent setting. Knee
(2009a, 87) writes that Southeast Asian countries, especially Thailand, are often
represented in Hong Kong cinema as fearfatpt withfistrong association with

the supernaturaf’ particularly sorcery, witchcraft and black magic. He asserts

Thailanddés film portrayal, in fact, seems to
the deadrideed live among us. Ghosts and spirit cults are still carried out in proesefhailand

to assure agricultural fertility, maintain family and communal cohesion as well as to ease social
anxiety and tension (Kitiarsa 2012). The supernatural remains ortant part of the everyday

life wherebyt he r it ual processes involving O6ancestr
Thaisé traditional institutions (ibid., 205) .
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that Thailand is often cinematically imagined as a site that isfasoally and

technologically backwards, less developed and less pmspewhen framed

against Hong Kong (ibid., 88The Eyes partly set in Thailand to elucidate the

binary opposition between the modern, rational and positivist Hong Kong with its
biomedical technology and Thailand as the sourcéir@xplicable forces that
threaten to disrupt Munés | i fe (ibid., 8
Thailand is one of the countries in Southeast Asia that was never cobnaed

circumstance that is in sharp contrast to modern postcolonial Hong Kong.

The Handover haslso rekindled a form of consciousness among its
people to reclaim their traditional Chinese roots while negotiating a distinct,
modern identity of their ownTo decode and to understand thrange yet
fifamiliard past is to imagine what the past mustlike. This reimagination of
history is portrayed in the film through Thailand, a space that has long become an
emblem of the diasporic dimensions of modern Chinese identity in many Hong
Kong films (Knee 2009b, 84). Knee writes:

This identity is hereinmplicitly characterized as involving supportive emotional
ties to a larger quasamilial community but subject to constant movement,
uncertainty and instability, a function of the geographical, national, social and
temporal dispersal of the community.i¢ih 84)

Chinese ethnicity, in this context, is flavored by its geographical situations.
Therefore, the identity of the Chinese in Hong Kong is imagined and constructed
by certain regional space and culturéhat of rural Thailand. Their identity is
unstadle or fifloatingd due to the internal struggle between upholding modern,
rational values and preserving traditions which are rooted in cultural history (ibid.,
84). LeFebvre suggests a need for resistance of power and reformation of urban
social and spatiastructuré® this, includes the necessary changing of space,

architecture and the arrangement of the city, in order to ameliorate living

Thailand are also perceivedbyo me schol ars as a fAsite of resistanc
centered in Bangkok (Horstmann 2012, 184).
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standards, consolidate everyday conditions and ultimatehange lifé (1991,
190). Only with those changes can aerating city be made habitable and exists
as a Utopian alternative ftiexisting deab space (ibid., 349). This notion of
Utopia points tofithe return of an idea to an ideal stateherefiwork spaces,
leisure spaces and living spagdiid., 59) are ndonger divided into private/
public dichotomy nor controlled by bureaucratic power agents and dominant
hegemonic ideologies. He acknowledgesiiblesessioawith a certainfispace of
historyo (ibid., 122) that describes traditional dwelling spaces andilspractices
which are considerably lost in contemporary modern settings. The traditional
social relations and structure are believed to be founded predominantly on kinship
and group ties whereas the urban, consumerist community in which LeFebvre
describegend to express a clear lack of socialization and communal existence. In
such a context, rural Thailand serves as a romanticized space for the Chinese of
Hong Kong to imagine how the past could serve as the panacea for all the
anxieties brought forth byné modern.

TheEyés narrative extends to show Mun tr
Wah to determine the source of her ocular gift. The corneal implants that Mun
receives in Hong Kong once belonged to the late donor Ling, aThiaiowoman
who had the samebiity to foresee deaths. The eyes of Ling that Mun inherits are
symbolic of the alterity of a ghostly, foreign past. The inheritance of sight is a
conversation between the diasporic Chinese in Thailand and those who share
common | i neage ndariestiThenEyéCsh i matbisf bomfu hauntin
also gauges the commensurability of Chinese transnationality in poEsent
Thailand and Hong Kong (Furhmann 2008, 94). Notions of Thai nationhood and
modernity had in part depended on the Chinese exclusion #iacearly 2
century (ibid., 95). Traumatic aspects of Siftmai history are revived through the
connection that Mun has with her Thai donor. The uneven history efaghpro-

Chinese sentiments in Thailand has in fact caught the Biass in the midké of
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denigration, denial and current reassertions during the process of cultural
assimilation (ibid., 106).

The main backdrop of Thailand imThe Eyeis Siem Rach, an
underdeveloped province where Ling once lived. As the narrative moves into the
countrysde, the colors of the environment become more gepiad, suggesting
an antiquated feel of space itself. To co
Thailand, Mun and Dr. Wah are seen riding an old Volkswagen bus to the Sayam
Rat hospi t alcumentsareshoulsad.nfgeGspacedmpears decrepit with
its wooden walls and spinning ceiling fans; its hallways are narrow and congested
with patients. The dark wood interior of the hospital indicates that it is a timeworn
government building. Meanwhile, aaak crow perches next to a curtain moving
in the wind. In contrast, the hallways of the hospital we see earlier in Hong Kong
appear to be an ordered space with a professional, albeit sterile and dispiriting
ambiance. This hospital scene in Thailand refldobm the point of view of a
patient in a state of traumatic injury rather than the seclusion and remoteness that
the hospital patients endure in Hong Kong (ibid., 102).

Further mor e, unli ke Munodés crammed resi
home is a twestory wooden house located amidst the tropical backwoods of a
village where her surviving mother, Aunt Chui lives. This is where Mun learns
about Lingds myst e-andwhites phdtooof yosng gimgtis A bl ac
placed in the living rooM and a markedip Chnese calendar hangs on the wall,
showing how Aunt Chui has been counting t|
night, in a form of a flashback sequence,
that her uncanny gift of seeing the future has causedilthgers to perceive her
as an unwelcome bearer of misfortune. She also regrets her failure in saving them

from a catastrophic fire she had earlier foreseen. A series of abrupt cuts shows

10 This is a Chinese way of commemorating death as previously shown in the family apartment of
the schoolboy who committed suicide in Hong Kong.

91



Otherness: Essays and Studre$

Ling stepping up onto a chair and repeatedly hanging herself eughy Mun
realizes that Ling is caught inftime warm of suicides, similar to the schoolboy
back in Hong Kong. This suicide is inevitably linked to the law of Buddhist
karma that many Thais adhere to. Peter Harvey (2003, 286) notes that suicide is
deened ineffective according to Buddhist principles because the next rebirth may
be a severe one, and a devout Buddhist should be willing to live patiently through
despair or unpleasant experiences. The rebirth can exist in the form of hell or a
fifrustrated gbstp leading to a mordintolerably painfub existence afterlife
(ibid., 286; Mulder 2000, 84). Ling exenifpés this suffering and continues to
reach out to Mun to bring her back to her past orfhemed so she can be united
again with her grieving mber.

The representation of Lingds desires t
t he Confuci an beliefs I n filial piety.
observation on Thai education, the mother is the most important person in a
chil dés | igiven lifd to the chilld, suffdrirgdor and feeding it at great
psychological and physical cost to herself. While the idea is similar to
Confucianism, the mother inherently becomes a moral debt upon her child that
can never be r epaicide i dedmed disrespécthu) to thik i ng 6 s
principle for her suicide is an unappreciative gesture to her mother who has
fiproduced her life beforehand. Aunt Chui is initially portrayed as unforgiving in
her disappointment and gsrthatdihgwadtheeome Li ngos
who left her when she was always trying to protect Ling all her life. Mun steps in
as a substitute for Ling and hangs herself to help reconcile Aunt Chui and her
daughter. The film climaxes with Aunt Chui finally relenting and ragrio save
Mu n from suffering Lingds fate. Subsequce
tormenting cycle once her mother has forgiven her.
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Conclusion

The communal rural Thailand is a space where Mun gets the opportufisyeo

an ideal world where humanaore ct i on i s greatly valued. l
mot her I n Hong Kong, Lingds mot her rema
avail able to her daughter even after the

sense of relief and fulfillment for Mun, thus enablimgy to appreciate the beauty
of her surroundings as she has earlier sp
fragile relationship between mother and
postcolonial ambivalence toward China. Regardless of the HandbherEye
necessitates the need for Hong Kong (a%laldo) to return to its motherland
China as well as to correspond with its own precolonial past that will help heal the
coll ective anxieties stemming from estrar
rural spacecan also be read as the LeFebvrian solution to the drawbacks of urban
lifed a topography that consolidates flaarmonious whole, as an organic
meditation between earth and heavét991, 271). The idea of peacefulness is
further reinforced when Mun and DWa h visit Lingos grave
countryside. The green space is a far cry from the alienating darkness of urban
Hong Kong as clear sunshine alights the burial ground. Mun also sees children
swimming in the murky river and playing football in the muddyds while the
adults communicate with one another in a tiny market. Her smile is reflected on
the window of the bus, suggesting that she has found peace within herself away
from the suffering and pain that seem characteristic of modernity and urban
sp&¢es. This idyllic environment of Thail an
what their (human) roots are meant to be.

Pattana Kitiarsa (2012, 184) notes that while tradition and modernity are
generally interconnected and complementary to one anothehailamd, the
nationstate often perceives Westestyle modernity with caution and doubt.

Thais are generally receptive to science, technology and development but they
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have also been conscious of the growing tensions created by the conditions of
being moden (ibid., 184). Urban Bangkok, for example, is portrayed in the film
as a space that bears striking resemblance to the skyline of Hong Kong, with its
concrete flats and billboards (as seen during the arrival of Mun and Dr. Lo in
Thailand). Toward the endjorror begins again in downtown Bangkok where
Mun forecasts an explosion that will kill many lives. In her attempt to warn the
others, Mun loses her sight again from a flying shrapnel. The film seems to
suggest that big cities such as Hong Kong and Bdngke fraught with dangers

and drawbacks of modern life. Indeed, modernity in the Thai context implies
something importedffforeignd and also thefradical breakupd of social life
(Horstmann 2012, 204). This form of cultural nostalgia is a way to retiieas

that a local past is better than the present modém Eyeevidently romanticizes

rural Thailand as a desirable space that is associated with simplicity and

connectedness while Hong Kongbés progressi\
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Miraculous Migrations throughout a Chicanx Los

Angeles:

Negotiating OtheredT T&paces i n J
Miraculous Day of Amalia GoOmez

Michael Moreno

The developments, commercial centers, and neighborhoods that comprise what

has long been spatially identified BsL o s Angel eso have for <col
simultaneously ce@xisted without interacting with other communitieshave

collided with each other because ethnaclassificatoryaltercations;and have

coalesced into intercultural networks dmegr as sociespatial landscapes.

Historically, the city of Los Angeles(post U.S-Mexican War) andts environs

fiwas sold as a real estate development for settlement rather than developed as an

i ndustrial or commeraaigalle sc e mtTehru,sq Alaerveen obBe
towns, cities, or communities all across the Southland with little interebein t
adjacency to either one arle hiemo2)o r downt
These reconfigurations of community throughout Los Angeles have made it more

than just a decentralizegostmodernmetropolis they have created the model
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21 century heterofoia, which has always had an influential impact on the
Latinx/Chicanx community in this regidn.

Unl i ke ot her mi nority popul ati ons t hr
Mexican Americangor Chicarxes) haveenduredai psychohi st ori cal e X [
of Asubnpoagdty theS wwbmt patciomgnubi ty within
i ndigenous peoples consi derledd,69).%incedbe t heir
the close of the U.SMexican War in 1848 and subsequent U.S. annexation of
Mexi cod0s northern ansain &athern\alifoinia and thé mer i ¢
American Southwest have been marginalized socially, economically, and
politically as f@Aotherso: out side of t he v
Moreover, their historical colonization has generated a loss in tgehtiough
cultural fragmentation and constant mobility throughout these regions for over
170 yearsWhat this mean®r Chicanxess thatLos Angeleshas developed into

a nexus of borderlands and border edssssings. The city is an urbanized
suburbarkaleidoscope that grafts multiple, competing cultures and histories into

a heterotopic system which often generates violence while paradoxically
providing a vehicle through which to crit
Ot her MicketF®auld arges that a heterotopic site is atier space,

one it hat l i es outside of al |l pl aces anc
Li kewi se, such places, or Afhet erotopol ogi
distinct in and of themselves as separate sites andecam &s micraeflections

or embodiments of the larger cultures which produced them while acting as

prolific insights into the system and ordering of such cultureslB)3Comprised

of a matrix of freeway systems that create an intricate landscape efrbatl

borderlands, Los Angeles becomes the ultimate urban heterotopia. When read as

a borderland, this postmetropolis functions as a heterotopic site, a truly vibrant
amalgamation of spaces that reveals the simultaneeesistence, collision, and

coalescing of cultures and communities (Morales 24). Moreover, Los Angeles

has become synonymous with [Chicanx] activism while it remains as an interstice

from which a broader [Latinx] discourse, identity, and culture can be recalibrated

and then rearticulate@oreno and Brunnemer 2017, par. 3)

Rather than keeping Chica®s silent or marginalized, tlre systemic

displacement has cultivatedcritical production of art which serves to articulate

'Thetwentyf i r st century terms fAlLatinxo or fAChicanxo ar e
greater inclusivity whereas fiLatino/aodo or AChicano
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new sites of discourse andwtheseplateyages fit he j
understood, envisioned, def i n2002,7). and var.
This is particularly significant whegreativeworks and spacege.g., Chicanx
literature, performance art, music, murals, art installations, etc.pfanintra-
cultural critiques and articulations of the Chigkamommunity itself and
demonstrate the importance of molding a@entity, both individually and
communally, against the grain of the dominant discourse. In RafaelP@azr e s 6 s
critical analysisMovemats in Chicano Poetrythe author posits that identity
construction for Chicares (and Latirxes by extension) involves a process of
becoming rather than beirf$995, 12).As such, this process develdpsovative
culturatlexicors to communicate experience and thoughts occurring
simultaneously and manifestthrough art, music, performativity, and literature.
The borderlandbave always been an active site of cresshanges and
othering, particularly for Chicanxes throughout the Los Angeles basin and
American Southwestin this space of otherness and othering, the Chicanx has
cultivated a sense of identity and sedfinition, drawn from the spatifitagments
of crosscultural discord and displacement.

The borderlands represent the multiplicity aydaimism of Chicano experiences
and cultures. They form a terrain in which Mexicans, Chicanos, and mestizos live
among the various worlds comprising their cultural and political landscapes:
Euramerican, Mexican, pi@ortesian, indigenous, barrio, suburktycicountry,

field, kitchen, boardroom, and stockroom. Viewing the borderlands as an
interstitial site suggests a type of liminality. The betweeness leads to a becoming,
a sense of cultural and personal identity that highlights flux and fluidity while
conrected by a strong memory of (a discredited) history and (a devalued)
heritage. (PéreZorres 1995, 12)

Seminal toarticulating Chicar voices through forces of disenfranchisement and
erasureis the reonfigurationof traditional images and narratives ddmination
within the community itself, namelythe Chicano patriarchy and the Roman
Catholic Church. While members of the Chikacommunity haveactively

defleced violence generated by the dominant culture in the United States, which
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since thenineteetic ent ury has been Al ocked into the
(Anzaldtal987,7), Chicamxesin the 1960s and 70soughtan artistic, political,
and ideological return to (and return of) the lands known as Adi&torically,
the regions of Southern alifornia and the American Southwest are native
geographies of the Nahua, forerunners toNfexicas, orAztecs. Around 2000
BCE, groups of the Nahua migrated to central Mexitole othersremained in
Aztlan. Thus, Chicaxes maintain that their lands habeen occupied through a
calculated history of colonization and genocide. The articulation of the Ghican
people and theeclaming of Aztlan as their ancestral homelawds further
empoweredin the drafting of the manifest&l Plan Espiritual de Aztlann
Denver Colorado,i n 196 9. AThe naming of t he home
spirit ualcelebraed Ghinaame\elistiRudolfo Anaya x pl ai ns, Awhi c
reverberated throughout the Southwest, and the naming ceremony was reenacted
wherever Chicanos metthi scuss t hei r (1989 g82)dloweverd ent i t y o
t he pursuit o f i nspiring and uni fying t
movi miento, 0 as It I Ghicarosat the @xpensba afs empow
marginalizing and silencing Chicanas and queet trangenderChicarxes, thus
excluding them fronfully participating in the realization of Aztlan.

What makes space important when discussing Chiditerature is the
change in sites of empowerment that has occurred in théwatgiethcentury.
According toMo ni c a aialeipArschi tecture in Chicano
shift of emphasis in writing was away from lafdthat is, the ancestral homeland
0 to the barrio and the house, thus generating new constructions ok Latin
identity (1997, 363) Indeed, boththe dwelling and the landscape are ephemeral
sites, forthesecan bedefonstructed easily (Jacks@884,8). By the 1980s, there
is a significant shift from the land, which was organized by the old hacienda
system of the lataineteenth / early twentiettenturies, to the new house or new

location brought about by eithdibarrioizatiod or migration. The home is
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privileged over the land since the land no longer exists but in myth, letnce
movemientd s emphasis on fAAztl| §M1997,363). t he | ost h
As such, the search for a miraculous and more inclusive Aztlan within the
ideological rubble of intracultural discrimination and violence is at the center of
J ohn REhe Myabuous Day of Amalia Gom¢:991). The recovery of
oneds ptiomain leos Angetess a material site, a psychological location,
and cultural sanctuary an integral aspect in generatimglividual and collective
narratives within Chicanx identity constructon | ndeed, Athe concep
seems to be tied in some wé& the notion of identity the story we all tell
ourselves and which is al so0l936BeRechy ory t hat
challengs Los Angele cul t ur al cartography and the
identities. As a queer Chicano, he has gszlion how gender and sexuality are
represented and othered throughout the Latinx community. His literature
demonstrates, in unique, unconventional W .
persist alongside hegemonic society within that larger naace ad in spite of
continued oppression, repression, and vio
Miraculous Dayreveakt he spirituali zed spaces of the
beneath the shadow of freeways, painted along neighborhood streets and walls,
and ®questered behind domestic havens o$éiscredited and devalued within
the Chicam community.
In articulating the relationship between space and violence in Ghican
literature one must understand therigins of such violence and thearied
definitions and spatial manifestations which have historically generated this
trauma the home, the barrio, the church, the street, or the freeway. In her
examination of Chicana identity, Norma Alarcén writes that Chicanas have been
historically and culturally inercerated within the mothewhore dichotomy since
the earlysixteenthcentury while being denieather identiies or voices through

which to define themselves on their own teritvhile La MalinchéMalintzin, the
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nobl ewoman Agiveno t the sikieentm GnturyCSpanish®s dur i

conquest ofvhat becomes New SpaWéxico, has symbolizeé betraya) the Lady

of Guadalupgon the other handyho fiappears in the same centurgerves as an

icon for material nurturing and obediend®thimages have servdd legitimize

and sustain thepower and dominance dfatino patriarchy for generations.

AConsciously or unconsciously t he Me xi c a

assigns the role of servitude to woman particularly as heterosexual relationships

areconceivée t oday and i n 1983186). gle atheringrqlefof ar ¢ - n

betrayer to Chicano society manifests itself in magpermasculineChicano

narratives, thus cultivating and perpetuating a dominant position of

heteronormativity, machismo, and entitlerh&r the Chicano patriarchy and the

Latin American Catholic Church. In contra&hicana literature challenges this

secondc | ass status i n tsloegemderanseerualityy 6s di scoutl
I n R eThé Midallous DayAmalia Gomeza Chicana maid ahthe

novel 6s ,porsectossgsotheitriehtotomous borders of the domesticated

mother, the crimin&ed whore, and the sufferingfivirginalo saint. Her

unsuccessful history with husbands and domestic violencashkged herin

many casesihl uSmal ibaebasut 'y and her unabashed

sensuality (Rechy991,4), likewise, renders hdyoth object and Hollywoodike

personawhile markng her as a woman with loose morals by #teisivemen

who enterher life. As she attempts to cullite a sense of spirituality on her own

terms ando seek out a Los Angeles home in which she can nurture her children

as a liberated woman, she time and againprohibited from actualizing her

dreams and hopeBecause of her status as a divorcee ireyes of the Catholic

Church she has socially disgraced herself beyond redemption, according to

Teresa, her cold and unforgiving mother. The violence, the physical assaults, the

verbal abuse, the disenfranchisement and patriarchal control over her body al

underscore the marginalizatioend otheringthe Chicana experiences in her

104



Miraculous Migrations throughout a Chicanx Los Angeles
Michael Moreno

community. However, shelearns that redemption comes through self
empowerment and agency and not through suffeongvictimization i T h e
question, then, of whether or not Amatian persist within this world, and thus
this novelds textualization of Opersisten
well as for the reader, the role these forces and their world enforce on her and her
reaction to themo ( Havers, intfactnthat2cBallehging 57 ) . St
hegemonic powers of domination caversethe erasure and silencingspitethe
normalizing endeavors of the Chicano patriarchy, the Church, or the dominant
white culture.
Amal i ads desire to &tewmmrolheeawndestinyi | v t o0 Q¢
draws her from her home in El Pas@xa@s to the suburban metropolis of Los
Angeles. After living in East Los Angele®r a stint,she escapes the growing
gang and drug violence there to a Hollywood bungalow, the site offacared
dreams and myths, and attempts to secure her position by creating espetee
for her children and herself, a unigplacewi t hi n fit he ubiquitous
stucco courts that prolif el 3. Denied oughout
her psition in the Chicano Az#éin for being a woman, barred from ritual
participation in the Catholic Church for beingdavorciada disowned by her
mother forfbeing promiscuouwsand having an abortioresulting from rape as a
teenager and stigmatized for beg poor and brown, Amalia creates her own
miraculous Aztlan in the suburbanized barrio she inhabits.
For Amalia, Los Angeles offers a new lifdistancedrom the brutality of
rape, rejection, and degradation from her childhood honfexas Los Angeles
was protected by the divine presence and ubiquity of the Catholic pantheon, as
Amalia believes Alt woul d delight her to discove
nearby cities are named after sainf$uestra Sefiora del Pueblo, San Vicente,
Santa Monica, San Dieg San Juan Capistrano. She would come to love the city

of angels and f | ower s1994 #1) Maedvem lbesadse n a me s 0
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she has been relegated to the edges of her culture and the dominant system,
Amalia insists that a direct encounter with theine will absolve her of the pain
she has endureahdthe violence andtheringwhich she has long suffered.

To witness a sign from God, then, would elevate her and bring a sense of
purpose and hope to her immediate woslde maintaingMiraculous Dayopens
with Amalia awakening with a slight hangover from the evening before to the
surreal vision of a vibrant, glowing cross in the ,gkigh above the omnipresent
gaze of the famous Hollywood sign. The
screenless irebarred window of her stucco bungalow unit in one of the many
decaying neighborhoods that sprout off the shabbiest part of Hollywood
Boul evar d®®il,3). Rleeenhngane world in her workiodass suburban
neighborhood is suddenly transformed into aedspace. Hidden from tlegh,
incarceratingvalls of the nearby Fox Studio and in the shadow of the Hollywood
Freeway, Amaliabds neighborhood possesses
which resonatewith the legacy of Tinsel Town. What Amalia d¥gein is merely
the palimpsestof a once prosperous and promising suburban ecology eventually
abandoned bwvhites escaping waves of immigrants and tteterritorializing
freeway networ ksprawbf Los Angel esbs

In Miraculous Day Rechy reveals ra alternative literary image to the
suburban topography of Los Angeles. This representation challenges the suburban
compositions of earlier depictiord more privileged or fanciful versions of the

I

cty. Rat her , Amal i ads Hol | ywo thel realitye ofghbor hoo

decaying suburbs, neglected and abandoned by the city through i@mgaf

poorer districts and blighted Hyarrioization, Aithe formation of r
socially segregated Chi cano2000,&x Theos and
immobilization and decentralization of peripheral communitiks,the Chican

one, throughout Los Angeledurther ensured their political erasure, thus

rendering them inconsequential to the visual landscape or collective memory of
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the city. iRacist spatl practices are thus part of the fabric of the transformation
of cities like Los Angeles from formerly Mexican villages to global atties
(Vazquez 2018,26). This broacer cultural amnesia of decaying suburban
neighborhoods throughout Los Angeles was alsopart, guaranteed by the
i dnse landscaping or concrete walls alongside freeway arteries [...which]
obstructed t heancdatthessghtstobthegity.ssi ng gl

This kind of visual screening sustained ignorance of, or indifference to, the
surround ng built environment and negated the
landscapes of work and commumitfAvila 2014, 213) The evidence of
unchecked crime and civic incarceration proliferate®ughR e ¢ hnoiélike
images and snapshots of a sulamrpostmetropolisentrapped by economic and
ethnic evisceration. Amal i ads neighborhoo

privilege and safety historically occupied by the upper classes

Daily, the neighborhood decayed. Lawns surrendered to weeds an@atit.
were left mounted on bricks. Everywhere were iron bars on windows. Some
houses were boarded up. At night, shadows of homeless men and women,
carrying rags, moved in and left at dawn. And there was the hated graffiti, no
longer even words, just tanglsdrawls like curses. [...] A few blocks away, on
Sunset Boulevard, along a strip of fésbd stands and seedy motels,
exaggeratedly painted women paraded the streets. (Rechy 1991, 6, 73)
Neverthel ess, detectthel nairdcalousaib thelankt apd disroal
portraits of her community provides her with the hape persistencthat if the
spatial systems around her can be redeemed, then perhaps she, too, will participate
in this redemption. Buying into the mirage of Hollywood, however, whdre al
fantasies are allegedly possiblegives her a sense that her life with her two
children, Juan and Gloria, and her hwveboyfriend, Raynaldo, could be different.
The idea of upwaranobility, despite her economic status as a maid and a-sweat
shop seamatss, resonates with Amalia and underscores the miraculousness of

her quotidian landscape.
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Still, she was glad to live in Hollywood. After all, thaasi mpr essi ve, wasnot
Even the poorest sections retained a flashy prettiness, flowers pasted against

cracking walls draped by splashes of bougainvillea. Even weeds had tiny buds.

And sometimes, out of the gathering rubble on the streets, there would be the

sudden sweetness of flowers. There were far worse places inhabited by Mexicans

and the new aliens.id., 7)

By re-reading the city along her walks, Amalia is abdesense sacredness and
preciousness in the darkest of vgidaderscorindner desireto mapa miraculous
Aztlan in her life. This is a psychkepiritual realm where sheecomewisible and
relevant not only within the Chicarcommunity but wherever shmovesin Los
Angeles. Thus, hguilgrimages as danewsethroughout théneterotopic armature
of Los Angeles indicate that Amalia belie)
mi d d | e pepaitlgtoh e( 1MRB/5)aThis other placefor her, exists between
the degrading identity of La Malinche and the perpetually suffering méithee
of La Dolorosai the blackdraped image of the Virgin Mary, the Mother of
Sorrow, whose pain and loss aever redeemed.
ThroughoutMiraculous Day sacredandsecular rituals, images, and icons
are replete in the charactersd experience
or reconceptualizing the spaces around th
interactions are the muithanifestations of Mary, the Madonna, the Immaculate
Conception, the Queen of Heaven, Miraculous Mother, Mother of Sorrow, Our
Lady of Guadalupe, etc. From television shows, Hollywood films, and street
murals to domestic altars, gbping malls, and church niches, the ubiquity of the
Virgin serves as a geographical compass t
events which(con)textualizesand navigates her movements throughout the
heterotopiccartographyof Los Angeles.
Amalia derives great pleasure fromer walks through the clusters of
neighborhoods near hefollywood homeand her work place near Boyle Heights.

Along with the growing presence of anonymous police cruisers prowling through

108



Miraculous Migrations throughout a Chicanx Los Angeles
Michael Moreno

the streets she is cognizant of the soespatial aestheticsof the Chicarx

communities throughout Los Angeleslespite their diasporic arrangement

Strolling down the sidewalks of these places, Amaliee Chicanaflaneuse

begins to understand how these omotbl i c str
know each other in an intimate, private social fashion and in most cases do not

care to know each ot 2000, 16).And yethitis onlf as hi on o
through Amali® s w a n tthatsha cangcenfront this otherwise fragmented and
disparateorderingof Los AngelesShe al so senses that Al p] e
tended to keep separate even though this was still a predominately Mexican
American nei ghhi®t hdrlod)o. (Weerheggas Amali ads
public sites serves to educate her abdw# tisenfranchisindhegemony her

mo t h @wvndirslls demonstrate that within a heterotopic realm such as suburban

Los Angeles, it still possible to remain a stranger, cut off from what has been

familiar in a rapidly transforming spacé. L i f e i n of hebtemtopahsaao s

perpetual act of selfefinition gradually deterritorializing the individual. The

i ndi vidual becomes 1896,24% and mupstuseak pui ney Mor al e s
methods for orientating oneself with new lexicons for negotiating the cultural,

linguistic, and spatial systems continuousthering andredefiningthe Chicanx

community

Soon after [the GOmez family] had moved into their new [Los Angeles]
neighborhood, [Teresa] set out to investigate her surroundings. She came back
i ndi gn a wduld hatiewHouwght | would come to live so near Filipinos and

Protestants. o She had discovered that sev
populated mainly by Mexicans, there were pockets of other gboApsenians,

Asians, a smattering of black péop. To Teresa they were all/l
there had been some in the tenement where she had lived and they had been
Protestants. il saw stores with names wri

Certainly not Spanish. And all those Protestant chuécloe®with a star instead
of a crucifix. (Rechy 1991, 74)

Teresads xenophobic (mis)interpretations

(sub)urbanized neighborhood are significant because they reveal a ofodel
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cultural and ideological orientation which has wese the wider Chican
community. Because the members of the collective community have been
historically and politically severed from the land and forced into migratory
patterns throughout Aztlan, they have been fractureey have beei made [ .
stranges in their own land, not knowing who they are, where they come from, nor

where they are going. They fail to understand that identity is not fixed, that

nothing is certain in the SoutHhH¥W&stern

24). Despitethe historcal and contemporary transformations and in light of the

dynamics of a heterotopic real m, AChi

recognizable cultural place composed of memory, nostalgia, history, mythology,
spirituality, t i erlrddoid., (24.nN rultivalentbhse e |
comprised of these elements does not so much fix a community of displacement

0 such aswith the Chicam communityd as it provides its members with a

h e

can

languageenablingt hem t o i nterpret si gychatnhgaetdo ar e

(ibid., 22) in the spati@ultural composition of the neighborhood.

der s

Amal atteatisntot he countl ess murals, HApainti |
on calendar s, S p r Reshly #89914%) and didperdecethroughl | s 0 (

the neighborhoods,rings her time and again to a particular piece of work. This
one, which she recalls during her tenure in East Los Angeles, depicts a powerful
looking Aztec prince flanked by warriors who watch mounted conquistadores
emerging from the horizon. An old Chiean noti ces Amal i ads
proudly offers a runni ng crqustadanesa® r y
about to subdue the Indians with weapons, as they did, but over there [...] are the
revolutionarios who will triumph and bring abouztlan ou promised land of
justi ced 0o Whle the ald.man refelis)his narrative about historical
injustices and violence committed against the community, Amalia can only notice

the absence of women in thempositon A Wher e were they, 0

engr
of t

s he

theys ur vi wid.d48)oTh € man ut t[eornsorefi ntoo maisgni fy t
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Chicarxes will no longer tolerate the soegmo | i t i c al erasure of t
campos, puebl os, | ands, [t hei r] economy,
accordingto El Plan Espiritual de Aztlafgtd. in Anaya and Lomeli989,2), and
this phrase lingers with Amalia, and she finds herself uttering it to herself.

For the ol d Cihd ctame , c dimmamsatsyeves cal |
Amalia recognizes it as hema appellationto challenge the silencing of women
by the Chicano patriarchy, the Catholic Churaig the whitedominant culturelt
is this initial act of resistance to the miltayer s of colonization
memory and cultural movement, Amaliaree at es her 199214)do (Leon
and recognizes thaChicanismois not a monolithic ideology, but rather a
heterotopic one in which multiple identities can existl declare agency his is
the threshold to heswn miraculous Aztlan.

Rechy, however, reimds us thaMiraculous Dayis still a novel that takes
place within a fragmented urban constellation, one in which Hollywood images
and simulacral illusions culminate in a whirlpool oDisneyfied spaces and
monuments to capitalism and consumption. Funtoee, Miraculous Day
demonstrates the miraculousness in syncretizing and juxtaposing the cultural
wealth of many groups and ideological systems simatiitaneously}complement,
competewith, and contradict one another. Al Thi
vision from God appearing over the Hollywood sign can be just as real, just as
comforting to Amalia Gome¥ who survives in a world of empty pockets, gang
violence and revolvingloor husbands as the bougainvilleas in front of her
stucco b un g albs, vi4). Indded sas Alejandro Morales argues,
Al p] eople [throughout the Los Angel es c¢comi
and fail to recognize t hat99g28)eStanding e at e an
on the corner of Sunset and Western, Amalianders if it is possible to
misunderstand Marian signs sent to a person. However, Amalia fantasizes that she

is calledto construct a shrine in the midst of her urbanized stage.
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She had imagined that the Blessed Mother had asked her to tell thethaests
chapel mu st be built on this [\Week to repl
Check Cashing, Mc Donal doés, Tommy6s Famou
understand, Blessed Mother. The chapel must be hgtd, in this shopping
center(Rechy 1991, 13Q)
The thought of being chosen like this, of being worthy of such a mission, creates a
sense ofralueandpurposewithin Amalia whofantasizeshrough the language of
media tabloidd A AMAL I A G¢ MEZ OF HOLLYWOOD CL
VI SI TATI ON BY THE Hb@l M1)oMoréctfyEhRrlodseg and
terrify fAsome of t hebidg13h eho wenecrueltoher. had Kk nc
Although most do not experience a fireind encounter with the Virgin as
others have claimed throughout the centyriesit he ap@@mordiai on i s t
experience that is kept alive in the cultural and psychological memotiyeof
communityo ( Ro dindeeg,Marian adplrifiohs havé bng.bean
spiritual portal for many, allowing generations to participate in a collective
consciousess centered on religious renewahd i Me x tAmerican women
share in the memory of the orientating experience. [In fact, sjome internalize the
memory so that it becomes for them a personal religioMsp e r i ence o (i bi d.
This process often leads itmbuing a Marian relic, image, or representation with
life-like qualities or miraculous abilitiedn a Los Angeleschurch, kneeling
intently beforea Marian statue, Amalia closely watchés shifting eyes and

i nspects the st at uckribwledgnent greciprocity some si gn ¢

Amalia placed her hands on her forehead, pressing her palms over her eyes,

resuming her prayers, words out of sequence now¥[oJué6r e a woman, I i ke
In reaction against that assaulting thought, Amalia reached forophefther

dr ess, to raise it 0Rherfingets hedd dnushdd der full But s h
breasts. She allowed her eyes to flow back to the stdtoeur womanés body
always hidden in the folds of your beautiful dre$be Blessed Mother had

turned avay from her. No, the weaving light of candles had created that

impression. No, therbad been a frown on the face, and then the Madonna had

looked away. (Rechy 1991, 195, original italics)
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Imagining the Virgin Mary as a sentiemtoman transformshis divine presence

into one which is tangiblesensual,a n d rel evan troubted and mal i ad s
fractured world Eyeing amtherimagein the churchof Mary holding her dead son
further confirms Amaliads connectaj on to M:
too, has lost her oldest spiManny,to gangculture and allegeduicide in prison.

Believing that she has always remained faithful to Mary and to God, Amalia

accounts for her own suffering and the sacrifices she has made because of men,

family membersstrangers, and children in her life. In her state of confession and

defense, she realizes how important her living children, Juan and Gloria, are to her

as never before. Juan, wippopositions other mefor money, and Gloria, who

now associates with ganmembers, need a deep sort of love only a devoted

mother could give.

Humanizing the Marian experience illustrates that while Amalia is
Airejecting the Virgin as the churchés emb
who woul d c on dem2e3)khe endbrages Maoy iy redefining her
as a tool of affirmation and empowerment. Thisdedignateshe Virgin Maryas
a model of fortitude, perhaps even resistaagainst forces that would otherwise
silencea wo mweitédand render her invisibleii A gnstithe tremendous
potential and limitations of the [Chicano] movement, Chicanas opened up new
spaces of participation through fostering
2011, 114). Like anumber@ Chi canas seeki ngo at Heyni nast
exemplified i n A emablaced dhe strengthsmant ecultural
significance of La Virgen but criticized the idealized and passive interpretation of
her. These Chicanas created a feminism of their own, by incorporating and
reconceptualizing nationatis t r opes in a new, imdgre | iber
122). For the difficult road Amalia has been given, shew fdemangs] a
miracled ( R¥EI81H 99 original italicg from the Miraculous Mother.
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In an instant,Miraculous Daytransports the reader amdmalia to the
sl eek and shimmering shopping mall appar e
(Rechy ibid.,199). With its dazzling paradoxes of climatentrolled vegetation,
gleaming signs and images of whirling color, and sgitized surfaces, this
catheral of consumption is an architectural and social masterpiece of illusion,
committed solely to manufacturing public mingliagdiit he gl ory of tri u
capitalism and nedmer i can | i vi ng 2006,66). Ghesndoore s s 0 ( L@
mall, an answer to theedaying downtown of urban America, has become the
Disneyfied version of a Main Street gatheripgedicated on hyperonsumption
and popularized by its private status assecure, privilegedand purified
experience fofamily consumersin reality, this mddle-class system of private

space seeks to homogenize individuals, and through its litany of consumption

along its tiled and waxed streets, ATHE F
LAURA ASHLEY .. LENZO OF PARIS [..] EDDIE BAUER

ABERCROMBIE & FITCH .. PRI VI L E GIRY1,200,Re1y, the indoor

mal | fosters a culture of coercive adverl

Mexi cans here [l ook] prosperousibidbnd untro
200). Amalia carefully observes these latentiethcentury signs and symbols of
American culture while strolling throughs vortex of floating escalators and
tranducentmezzanines.

In this illusive space of material dreams, Amalia fantasizes that she has
credibility here and belongs to this spectaclerdfilege and prosperity. From the
vantage point of the escalator, Los Angel
cleansed by night, t ur ne id.|2005, and made by t ho
linear and unfragmented through themogenizing lens ahe mall. This illusive
acumen generated by this spatial facade further magnifies theamigation and
misperceptions which occur within the vengterotopiccomplex of the mall.

Because she is exhausted both mentally and physically, Amalia fails ¢e twit
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the shopping patrons who pass her by are bewildered, if not bemused, by her

unkempt and desperate lao deportment.Amalia mistakenly enjoys the

attention and believes that the surveillance from consumers and security guards

alike comes not fromidicule or suspicion, but admiration, if not envy. Like the

game she would play with her Iane boyfriend Raynaldo, the one of picking out

the house of her dreams while driving through expensive Los Angeles

nei ghbor hoods, A ma l i aher tomslaop, [and¢ ¢xizalisteds he had

from all she had purchased, would resume I
energyo to | eave t hibid,amAlang with thé otherh e b en c |
inhabitants of thismultivalents p ac e , Amal i a 0 sly sbspendec f i's te

like a Hollywood mirage, and she finds herself participating in the cult of
consumption that places her, if only psychologically, in alignment with the wider
constellations of consumerism that scintillate across the firmament of the
suburbanmetropolis.For a fleeting moment, she is among the privileged and no
longer the other.

As she dreams within tr@mulacralgrip of thisDisneyfied enclosureone
t hat Adi srupts this unity and juxtaposes
(Hamilton 2011, 58) Amalia continues to grow more and more weary, unable and
unwilling to go on. While she remains invisible on one lamlas someone who
does not have purchasing power enough to belongviéeged spacéike this,
shenow becomes cognizant oéhothered position as a poor brown Chicana

She stood in the middle of the mall, aware of herself in this glistening palace. So
many people...Did they see her? Yes, they saw a woman who looked out of place,
tired, perspiring. But did they see her? She ifevisible [...] as if her life had

been lived unseen and in silence filled with unheard cries. [...] At the same

moment, she felt the paralyzing fatigue she recognized so well, which came with

fear and then surrender. (Rechy 1991, 203)

Stripped of hedelusions, Amalia slowlgntersa social death as the weights of

suffering and the lonrgought after miraculous moment of redemption acquire a
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lighter, yet somber,resonancethat unleashesa chain reaction ofprivate

epiphanies Sherecognizesthat her cHdren h a v leeen fsuffering for me, too,

because they do | ove me, and they need me
survive, | have to teach them how to sur@iifel can find how to myséifif | can

find the strength ibifl., 203 original italicy. This sagacity of maternal

resolution however, does not resurrect her, for she moves on through the mall,

taking the escalator down to the ground floor as though descending into the
underworlddepths of consciousnef®m the heaviness that continues to deplete

her energy and psychological reserves.

However, it takes a sudden violent disruption in the sanctuary of
consumption for Amalia to recognize that her ownscepting of Marian
associations can also serve as fA[h]iddence
[ whi ch] are vital practices within femin
mainstream feminist discourses (Blackwell 2001, 25, Bd)an explosive rush
that causes Amalia to imagimeCaliforniae ar t hqu a k e, suddenl y dnev
in jagged motion, awhol of f aces an RKecliydd®l, 20d)flheand col or
monotonousand predictable serenity governing the mall is transmuted instantly
into a movielike set of flashing lightsreplete withcrouching police officers
fearful patrons,and pending doomAmalia is taken hostage by a screaming-gun
man. Her world of suffering, of bearing ethnic, class, and gender marks of
discriminatior® like a secular stigmata h at i nscribesdher mar t
miracul ousl y di s s o Numosebsheoommang,thrbstinglc pr ot e st
t he man away fr om h e ibid. 205} Thisgroelamatonso us st r e
the longlasting echo fronher moment at the Aztlan muriNoméd® i s what t he
old man recollects shouting in protest against the indigriithe communityfiNo
mored6 to fAa thousand policemen [ who] gassed
me n , w o0 me n ,ibid.c4B)i Likel a howl @mb@dying the mytHustorical

protests of La Malinche or La Lloronthe pronouncement emerges from Amalia
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not only from her inner being, but from the very center of the Chicana
community, othered and rendereiirelevant by theChicano patriarchy, the
Church, and thevhite-dominant culture.

Recl ai ming power over her mi nd and b
transformation into @& agent of independence and significance. Born into the
negation and suffering endured for a life time, Amalia must move toward
resurrection and redemption, Rechy believes, through the crucibleadcentric
violence and pain. While Amalia Beon the grond between the assailant and the
authorities, rounds of ammunition atesschargd, and in the end, the guaman is
wounded in the chest. A final shot explodes from his chamber, and in an instant
AAmalia saw a beautiful s pa gldamed like f bl ue
shooting stars as they fell on splotches
(Rechy1991,205). Astonishingly the young man asks Amalia to bless him as he
dies.In an unconventiondietdimage Amalia cradles a criminal in the midsf a
shopping mall and absol v eidd., 208). Theaitual wh o want
act she performs provides a fAstartling cl
that Ashe would be blessing away somet hin
(ibid., 205). It is within the surreal, moviéke set that Amalia believes she sees
the Virgin Mary, and Afelt nneskont,har e ct ed wi
social protest andoenediction release her from thathered identity of a
disenfranchised Chica and from a negated position in societyThis
subsequenthplaces her on a course of activism that will render her not only
visible, but powerful. As a spectacle in the mAlnalia, as both the interloper of

middle-class sites and the priestesab$oltion,

[her] public performance represents a process of world reconstruction whereby
space and time are symbolically remade through ritual to envision a world that
coheres with a condition of marginaityone that sometimes enables religious
agents to strggle and to overcome the oppressive conditions of their lives; at
other times, it simply allows people to endure oppression. (Leon 1999, 224)
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A ma | iacianstransform thespatictemporal site of the Los Angelasall,

intertwining subject and spadeto a sacred receptacle in which the ritual of
empowerment and agency is exercised. Tdasredsecular gestureactivates

Amali ads entire being and r ai theaterofher beyo
which she is materi al | wteiathereamtof popil&ror t hos
religiosity, o as Amalia does in the nove
permeates all space and time. There are spaces and times of special strength and
power that are part of t h1®94,14F-B)jayd ous exp
Amalia mandates that she be given control over her own destiny and mode of self
articulation. As a Catholic Chicana, she uses the vernacular of the Church to

impartto heselfthe miraculousness of her experience.

When she finally receivetha long anticipatedsisitation from the Virgin
Maryduring the novel 0siti$throughl the dashangmbghts ¢ mo me n
of news cameras intent on capturing the scene for widespread television
consumption. In an instant, the image of Amalia craddirgiminal, arm raised in
benediction, becomes yet another Marian portrait in the pantheon of reproductions
available formassbroadcast and religious veneratidstill, on this miraculous
day of Amalia Gémez, it is the action of refusing to be colonaed othered
while severing oneself from thesychoephysical pains of suffering that is
Amal i ads true mir acl! ¢ throlgtewcemzption northei s achi
suffering and societal negatidhat hasconsumedher life, but it is manifest
through ativism and agencws sheno longerrecognizes noacceps an othered
status. Thealleged appearance oMary to Amalia alone becomea cultural
catalyst forthisactivismandani nst rument f or artiaodul ati ng
pilgrimage toward her own maculous Aztlan. The vast array of sites and
locations in this heterotopicityd the Hollywood bungalowthe courtyards and
alcoves in the churcheghe Hollywood sign the Chicam murals the tangled

freeways streetsand sidewalks of barri@sbecome rituabpaces for Amalighat
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reflect a sacredecularitywh i ch speaks to her as a Chi can
strongly to the oppressed because she gives dignity to downtrodden people and
thus renews their energy to resist assimilation into the dominantesyltu] [T]he
cult not only liberates downtrodden peoples but also liberates us from a restrictive
i dea of Go d994,158&5)ahd daf theuotheringr self-chastising of the
body and mind.
Eradicating and erasing the trichotpraf the virgin/ mother/whore that
has incarcerated and stigmatized Amafia and other Chicana® since
childhood enables her tperceivethe miraculous AztlanThis is a state of being
more than it is a physical site of political commisnesstii f we are trul vy |
an era of a new consciousness, we must reach further into our human potential
and consider Aztl 8n a homBE8®R400Itismaist hout bol
a homeland wher€hicanxesare recognizedfeatures of the landscapédespite
classificatory sexual, or gendered constructions
Although it cannot be psychologically erased, the spaces we inhabit as
children and adolescents weave together layers of memories from our past and
serve in directing, framing, and constituting our present and future.Rleho hy 6 s
The Miraculous Day of Amalia Gomsaggestshe racial, cultural, religious, and
political spheresvhich have determined our identities are forged by cyclical acts
of violence and leave their marks on the physical and spiritual bodies of the
individual and the communityAs such, the link between memory and the stigma
attached to these violent experiences makes it difficult to break the cycle of
wounding andnitiate a process that is both healing and empowering.
The legacyand practice of otharg which informsall Latinx literatures is
an evolving and revolvingensionthat fosters objectification whil@viting revolt.
Employing spatial constructionso examine Los Angelé<Lhicarx literature is
significant in comprehenithg how the identity ofindividuals and communities

alike change and transform while responding toistory of barrioization.This
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can occur with Athe increasingly visible
[ maki ng] heterotopi as of di fference mo r
Undoubtedly, there is a lcalated history of socigpatial containment of

Latinxes, and theuninterrupted,discriminatory design and evolution of Los

Angeles is a testament to how barrios can resemble suburbs, yet function as sites

of othering Atthe e me t i me, however, the ongoing an
different spaces in the same physical location brings cepuotdics in contact

and confrontation with ekRsshendatihadrioy, ( Qema :
Afepi phany [ by t hteseeingothe evbrld deadymdcpmingsut a b o u

of a deep denial about hercra a | sexual , (Abami 200 MOl er ed s el
Even thoughshe has been prohibited from accessing a suburbanized version of

Aztlan because of her stigmatized status, her inteosediiy allows her to

confront and critique thespaces through whiclshe moved not simply to

fidemand a miracled (Rechy 1991, 1, %at, to demmandg i n a | it

recognitionand agency
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Interrogating ldentity in the City of Chicago
Geography as Cul t Rodwalken Susan P

Courtney Lynn Whited

filtve al ways been Nat i ve ofPowes2017a76)dThidAmer i c an

quote comes fromanessay i tt en by SulMadvainfPreTwenty ti tl ed

first Centurygin which Power askswhat it means to be Natiyparticularly, what

it means to be Native in a culture and place that denies Native peoples the ability

to exist on their own term&omplications arise when studying the relationship

between urban environmts and Indigenous identityWithin dominant Western

thinking there is a tendency to presume that reservations and tribal lands serve as

the fonly truly comfortable homeésof Native peoples in the United States,

Canada, and elsewhere; thus, as Lindseyire€lé&mith asserts fiurban

environments have not been explored as having any particular cultural force or

relevance for Indigenousentered narratives or for scholarghi(2009, 144).

Despite this, there is growing recognition that works written by Indigeno

authors that take place in and interact with urban environments are significant
Roofwalkeralso by Susan Powelis a collection of stories and histories

that juxtaposgfictional and norfictional writings. In the Roofwalkercollection,

Power demonsttas a nuanced understanding of identity, place, and community,

as well as the complicated relationship Native tribes and peoples have with these

concepts. Throughout the anthology, stories and histories are set in or reference

both Chicago and tribal land North and South Dakota. These two settings are
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simultaneously written as intimately connected and irrevocably fragmented
Power utilizes the physical differences between the two settings as well as the
community aspect commonly associated with tribad&ato interrogate Native
communities and identities in both her fiction and 4fiotion. What Power does

not do, however, is condemn urban environmemds does she inherently praise
tribal land Such dichotomous thinking would be too simple for the irgaif
contemporary experience and sense of place. In this paper, | will explore two
stories fromRoofwalker one fiction and one nefiction, in order to demonstrate

the complicated importance of geography in relation to culture, particularly
regarding hstories of forced relocation and imaginary boundaries. By focusing on
the creation of home in Powsrwork, | show how the urban Chicago setting of
these two stories significantly impacts the characterization of the main characters
and how they relate td¢ir family and cultural history.

Finding the fiRoofwalkero

In AiRoofwalkero the titular and opening story of Powercollection,AiGrandma
Mabel Rattles Chasing [comes] down from the Standing Rock Reservation in
North Dakota to help delivérthe main chareter, who is born in Chicadoor,

more specificallyfin [a] third-floor apartment, which was little more than a chain
of narrow rooms resembling the cars of a wgiPower 2002, 5). To avoid having
the past cruelties of the white hegemonic medical ingtiitenacted upon her, the
main charactés mother refuses to follow a hospital and doctemtered path of
childbirth. Instead, the birth of the main character is within the home, which
returns childbearing to its original roots and allows the occasidoe ta family
affair. However, since the birth takes place in the city of Chicago rather than in
the ancestral and current homeland of the family, the sense of displacement during
the scene is heightened. This displacement is not meant to imply that thyeigam

doomed due to their separation from the Dakotas nor is it meant to argue that life
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would have been better for the family if they had stayed on a reservation. Instead,
as indicated by the narrator and unnamed protagonist, there is another specific
reason for the mother having a home birth rather than giving birth in a hospital,
intimately tied to the violence enacted upon Indigenous women on reservations,
tribal lands, and beyond.

Although there is a contemporary trend wherein home births are on the
rise for NonHispanic white women, this increase in popularity did not begin until
2004, two years after the publicationRdofwalker Further, the rate of American
Indian women having dtome births, according to the statistics from the U.S.
Department ofHealth and Human Services, has remained relatively stable
between the years of 1990 and 2012 (MacDorman, Mathews, and Declercq 2014).
These statistics are significant because they solidify the nadatiggction of
modern, white understandings of wisinvolved in childbirth, where childbirth
takes place, and how it is conducted. Even though contemporary white elite
women are creating subgroups that support and condone home births, the
depiction infiRoofwalkeb is not only a precursor to these prevalsabgroupsit
also stems from a complicated and traumextiperienceof institutionsincluding
the hospitalfiRoofwalkeD is decolonizing in its depiction of birth and explicitly
addresses the symbolic and literal violence of the white medical ingting@inst
Sioux and other Indigenous women and famili&randma Mabel came to help
with the delivery because my mother was terrified of going to the huge maternity
ward at Chicag® Cook County Hospital. She was convinced that the white
doctors would stdize her after she gave birth, a practice once routine at many
reservation hospitadg Power 2002, 5). The main charaé&emother is haunted by
the traumatic history of violence enacted upon the Sioux people, which follows
her throughout her life and all the geographical spaces that she occupies.

Christopher B. Teuton, in a theory of Indigenous literature that borrows

from W.E.B. Dubois, identifies three geographical spaces in which Indigenous
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literature takes place: the Symbolic City, the Symbokni€r, and the Symbolic
Reservation (Teuton 2009, 48). Within Teutols theory each of these three

geographical spaces interact in special ways; Teuton asserts,

The following symbolic geography of Indigenous narratives situates Indigenous
experience vthin two poles, the Symbolic Center and the Symbolic City, which
are mediated by a third space, the Symbolic Reservation. The quest for an
individual and communal voice that is in conversation with both Indigenous
traditions and Western modernity is deymdd through negotiating this symbolic
geography, which illuminates fundamental issues in contemporary Indigenous
experience. (Teuton 2009, 46)

Within these three spaces, the Symbolic Reservation is never an untarnished or
uncorrupted space. Instead, ther®olic Reservation ifa site where Indigenous

and Western cultural values contest each other in an Indigenous communal
contextp and althoughfithe Symbolic Reservation exists most obviously on
reserves, reservations, and tribal lands in Indigenoustiitefathe entirety of
iNorth America € is a site of the Symbol.
Indigenous land differentiated only by the degree to which its title is contested by
colonial and Indigenous national governmer{eeuton 2009, 50). As nméioned,

the Symbolic Reservation exists between the Symbolic Center, whiitiotis a

literal place and a psychic spadbat serves afthe space from which a people
originate and continue to salefine through culturally specific patterns of
thoughto and the Symbolic City, which i@not limited to actual urban spackut

rather isfiexpressed whenever and wherever characters engage the colonialism of
the West and its supporting values of modetnffyeuton 2009, 48&19). All of this

is significant as itprovides for Indigenous literature and the scholars of this
literature a theory that stresses the inaccuracy of identifying reservations and
tribal lands as places of unquestioned tribal sovereignty or as areas that can avoid
entirely Western influence nd the traumas of colonialism. Power
fiRoofwalkerd while avoiding an uncomplicated or outright praising of urban

environments, indicates the multiplicity of identity and space through the
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reference to various issues that occur in all geographical spegyzeslless of their
legal categories.

Urban environments and reservations or tribal lands, in both the fiction
and nonrfiction of Power, are never entirely separated from one another, and to be
in an urban setting does not inherently separate one frdndayenous identity or
community. As Smith indicatesindigenous governments have a stake in what
happens in cities for many reasons: large numbers of members are located there;
negotiations with provincial, state, and federal governments usually o@rer th
and cities often span traditional Indigenous homelands, which, in their natural
features, may have spiritual and historical significan@&mith 2009, 151). The
lines that separate land legally deemed the property of sovereign tribes from the
land leglly deemed owned by the United States government are notcciear
The communal and spiritual history of Indigenous people does not and cannot
abide by legally constructed geography, especially when this legal construction is
overseen by colonizing forse

In this vein, Grandma Mabk@&l presence embodies the complicated
dichotomy of constructed geography versus the reality of how people and cultures
move throughout the world. Grandma Mabel, the only named character in the
story, serves as the conduit thgh which access to the reservation and the past,
present, and langua@é the Siouxis granted to the main character. Furthermore,
the naming of Grandma Mal@ekpecifically the fact that she is given a full name
and not just a relationship marBemdicatesthe main character sees Grandma
Mabel as her own person with a life and existence that goes beyond her
relationship with her granddaughter. Granda Mabel is presented as an individual
and a powerful one at that, while simultaneously representing the heaectets
desire to maintain a connection to the Sioux culture and history of her family.

The main character diRoofwalkep is, of course, physically separated

from the Dakotas, the Sioux tribe, and her grandmother. However, even though
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this separationsi deliberate on the part of her father and mother, who moved for
her fathe@s career writingiproposals for the Indian communibthe separation is
always at the forefront of the story aml difficult to bear (Power 2002, 9).
Furthermore, the physical g&ration is underscored by the visible manifestation
of the main charactés separation from her family and heritage. As described in

the legend detailing the main chara&idyirth

As far back as anyone in my family could remember, both sides wedndi
ful-bl ood Sioux on my -brhototde rS& so usxi doen amyd dfaudldl
was born with red hair the color of autumn maple leaves. Grandma Mabel looked
2’; me sideways and began to recite stories of the Viking invaders. (Power 2002,
From birth, be red hair of the main character serves as a visible manifestation of
the main charactés confusion about her own identity. Despite her parents both
being ffull-blood Siouxo the main character, when examining the woman her
father is leaving her motheoff, observesfiSh&s only a parblood Indian, like
meo (Power 2002, 6,12). It does not matter that it is scientifically impossible for
her to be only palood while her parents are both folbod; what matters
instead is that she is the one with thi tteat marks her physically @othero
The story itself, however, does not depict the main character as someone
who exists outside the Sioux tribe or outside her family. Regardless of the red
haird which is as much a haunting of the family in its entir@syit is a haunting
of the main charactdr her primary characteristic is her hunger for her own
heritage and the stories of her grandmother. As Grandma Mabel educates the main
character about the Sioux traditions, histories, and languagerdtegonistnot
only listens intently but also unquestioningly believeis the stories she hears
from her grandmother. It is significant that Granda Mabel implies it is main
characteds fathed not sheherseld who is fitruly lostd because hdjke many
others,fitry too hard; they think théye found the oldime trail leading them to
the heart of our traditions, but if they looked down, | think they would see only
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their footprint® (Power 2002, 10). Rather than the main character being the one
who is isolated from hdiamilial past and heritage, it eerfather who is seen as
flosto due to his inability to understand where he comes from and how he should
live his life. Moreover, althougherfather isflost0 it is because Sioux and other
Indigenous peopledhave gonghrough many things, and novéstdifficult to find

the right road @ is not because he has willfully denied his familysbownany
animosity toward them (Power 2002, 10). Even the main charétenother
explains his leaving by sayingJust becauseowyr father took off on some crazy
adventure doeghmean he stopped caring about usésHest mixed up. He thinks

heds doing the right thing, but Beforgetting that a Sioux mésfirst duty is to his
familyo (Power 2002, 21). Still, although the fatheelieves he is leaving to
fimake a differenaeby figoing back to his own reservation in South Dakwtiag
effects of his leaving are immediate and damaging to the family he leaves behind
(Power 2002, 11).

The main legend told by Grandma Mabel concernsrdoéwalker, fithe
hungriest of all [Sioux] spiritswho flived to eat dreams, and when he feasted on
the dream of his choice, it always came dr(lRower 2002, 24). The roofwalker,
as the title of the short story suggests, becomes the most significantéstetioh
in the story due to the a r r @&duaton 6fthe roofwalker with her father. When
she first sees the roofwalker with her own ey&®e describes hinfil wasré
surprised that he looked just like my father, although his thick sexigth hair
was trimmed with feathers. The handsome face and the strong arms and torso
were my fatheis. Only the legs were differanfPower 2002, 26). Despite not
having any physical evidence of the sfipresence in Chicago, the protagonist
cannot find it in herdéto doubt the reality of what she sees and fifeamily
legends that are recited by Grandma Mabel (Power 2002226 She has direct

access, through her own faith and her own belief, to the stories of her
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grandmother, particulbr that of the roofwalkewhich plays out in the rest of the
storythrough hemttempts to interact with the spirit and the memory of her father.
While the main characté two younger brothers (twins) feel the effects of
their father leaving as well, the focusmainson her andher mother.She
explains,iTthat week my mother became her own ghost, and | became mooe real,
signaling a shift in the dynamics of the home as the main character is forced to
serve as caregiver to her two brothers and her mother due to the absence of her
father (Power 2002, 16). Both at the outset of the story and at its conghirgion
main character fal The first fall occurs aher birth when her grandmother sees
the red hair that marks her as oth@wWhat she saw made her scream, and |
slipped out ofher fingers like buttered dough. My father caught me. He went
down on one knee, and his slim hands with long fingers stretched beneath me like
a ned (Power 2002, 6). The second fall, which ends the narrative, mirrors the
first; however, the outcome of éhsecond fall is dependent upon the careful
reading of the text. The concluding paragraph narratesther fall from
fisomewhere high enough to test faith, but not so high as to be darng@tousr
2002, 27). Asheexplains, the fall is meant to call tFether back to the famiéy
the main character is attempting to usefidind faith in family legendsto prove
to herself that her father can and will be returned to her (Power 20827)26
However, the narration holds within it the caveat that fiblsxd faithd was held
by the main charactékwhen [she] was littl& implying that she eithegrewout of
the belief or, at least, became more skeptical of some aspects of the stories and her
fathes return (Power 2002, 26). Though subtle, this phrase sighaisthe
second fall, unlike the first, did not end with the main character safe in her
fatheiGs arms. In this instance, the main character is ultimately safe from extensive
physical harm, as she carefully considered where the fall would take place, but

this is due to her own actions and not those of her family or her father.
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Despite the subtle clues that the fall did, in fact, occur and the main
character was not saved by her father or the roofwalker, who represent the same
being inher psyche, it wouldbe irresponsible to disregard the ambiguity of the
storys ending linefil waited for Dad to catch me, for the roofwalker to throw
back his head and open his mouth, letting my dream float up from his throat into
the breeze rolling away from Lake MichigafPower 2002, 27). The image one is
left with is not a failing or broken child who has come to realize her father will
not return to her. In fact, whether the main character is caught by her father/the
roofwalker is not the point. Rather, whanatters is ta mai n sharacter
dedication to her heritage and her family. As mentioned ablogemother
explains to her after her father leavésh ®férgetting that a Sioux mémnfirst
duty is to his familp (Power 2002, 21). Although her mother uses the male
gende as a qualifier in this statement, the main character embodies the sentiment;
at the loss of her father, when her mother musvgr@ad subsequently leave the
household to provide, the main character serves as the new caretaker in more
ways than one. Shs simultaneously the mother and the father of the home, the
solid ground on which the family stands, and most importantly the conduit to the
larger history of her family and tribe.

Her sincere and continued belief in the roofwalker and other storigsaol
her by her grandmother gives her strength and fuels her visions of herself. She is
able, through her knowledge of her grandmadihstories, to enact revenge (albeit
imaginary) upon her fathér girlfriend, whom she sees as the catalyst of his
leaving fil wished | could become a bird of vengeance. | curled my toes inside my
sneakers, feeling their terrible grip, and imagined the fierce sweep they would
make at that paitlood girlBs haio (Power 2002, 13). Keyo this statement is
when she addresses hefatheds girlfriend asfithat partblood girl0 implying a
distaste for her lack of fulblood heritage alongside the bitterness that comes from

her fatheés impendingdeparture Despiteher earlier assertion that she too is
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fipartbloodd due to her red la or perhaps because of that fattenow separates

herself from the girlfriend with this later assertion (Power 2002, 113,
Furthermore, it is significant thathe pictures the first attack being inflicted
specifically upon the hair of the girlfridn Whensheidentifies the girlfriend as
fipartblood) the only clue provided to the reader about the appearance of the
girlfriend is that her eyesaftnuddy green €é the cm or of
(Power 2002, 12). Likewise, the main character casuefers to the red color of

t he gi rmairtthroughoatdhé short story.

As mentioned, the red hair of the main character creates a physical
appearance that does not match stereotypical depictions of those of Sioux descent,
particularly those deemddull-bloodo This explains the main charademability
to look at the girlfriend and automatically determine that sh&p@&tbloodo
However, the main character reveals her own insecurity when she first identifies
herself in the same category then imagim violent reaction to the girlfriend that
involves a direct attack on the girlfrieisdhair. The main characterdecision to
target the hair of her fath®r girlfriend signals a conflation between the color of
her hair and her fathé& abandonment ofig family. Throughout the short story,
the narratordisplays negative emotions (albeit in subtle ways) when referring to
her hair. She calls the color of her haibiden one that the rest of her family
does not have to bear (Power 2002, 8). Neverthetasept for the incident that
occurs at her birth when Grandma Mabel almost drops her from shock, the other
characters who interact witlher red hai seem more in awe or indifferent to it.
Even the girlfriend does not recognize the main character ugamgdeer, asking,
fiWhich one are you(Power 2002, 12). Instead of being able to tell by the color
of the main charactés hair which child she is, the girlfriend seems unable to see a
difference among the protagonist and her siblings. Such a questidah maitbe
necessary if her red hair automatically gave her amaythe red of her hair had

been a point of conversation between the father and his girlfriend. In fact, the
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father himself seems unconcerned with her hair from the beginning. He writes it
off as fdifferentd but does not go as far as Grandma Mabel, who cafighé
color of the devib (Power 2002, 6). As the story progresses, however, both the
main charactés mother and Grandma Mabel grow accustomed to the red hair of
the main charactegoing as far as to explicitly compliment or lovingly touch the
hair. Whenher mother is explaining the new responsibilities the main character
must undertake due to the absence of her fathehecomes distracted by the red
hair: iShe leaned against me bury her face in my haikBoy, it sure smells
sweetdMom said,and its real pretty. Always was pre@ygPower 2002, 21). In
fact, the main charact& mother compares the red color of the haifiBtack
Hills Gold,0 stating,fiThree different colorsvoven togethear (Power 2002, 21).
The red color of the main characi@r hair isthus redefined as the narrative
progresses to be representative of a sacred landscape rather than of any separation
betweenher physical appearanand her identity as Sioux.ikewise, when
Grandma Mabel first tells the main character about the roofwalker the narration
draws attention tdier redhair once morefi Yoes, he didhshe said. She smoothed
the hair off my foreheadl dreamed yo& {(Power 2002, 25). In this case theima
characteds hair is neither a burden nor a curse for the family, rather she is the
fulfillment of her grandmothés dream.

Overall, the main character 8Roofwalken displays a desire to return to
her heritage and be connected to the stories of rerdgrother. Prior to her
fathes leaving,shedoes so out of a desire to grow closer to her grandmother.
She stresses the importance of Grandma Mabel throughout the narration. It is
Grandma Mabel whéwas a presence iméf life even though she returneal the
reservation shortly aftérher birth (Power 2002, 5, 7). Without Grandma Mabel
shewould never have learned the language of her Sioux tribe. Though Grandma
Mabel is only physically present for a short time, passing on the Sioux language

and traditim is a priority. Asshetours the home dfier granddaughteshe points

133



Otherness: Essays and Studre$

to and identifies items around the home using the Sioux language, teaching the
protagonist (Power 2002, 22). Despite the light tone of the scene, the image shows
a duality in the main laracte@s identity and a connection thahe has to her
family that her brothers, at least textually, lack. She is being groomed by her
grandmother to take on the position of matriarch, as she is the one being taught

the stories and language that she thpass down as it was passed down to her.

Finding the Real Chicago

Moving from the fictional narrative ofiRoofwalkeod to the nonfiction piece
fiMuseum Indian®,Power writes about regularly visiting the museum in Chicago.
The museum, Power explains, haghin it her figreatgrandmotheis buckskin
dress) and Power and her mother visit this dress to pay their respects (Power
2002, 163). Her mother, while looking at a Picasso painting, sfidesdid this
during his blue period,and Power subsequently itigs that the visits to the
museum put her mother in a simii@lue period as she is forced to see family
belongings placed in an exhibit that neither accurately describes the life of her
greatgrandmother nor pays tribute to Indigenous ways of life @®002, 162).

Due to this, and due to a narration that focuses in on the réotivef in the city,

it seems that there is a feeling of regret in the mother at leaving her@hliye

and settling down inChicago Furthemore Power reounts her mothess
interactions with a buffalo near the buckskin dress, which she talks to periodically
on her visitsji Yoou dorét belong her& fer mothersaysil6 am j ust | i ke yo
d dond belong here either. We should be in the Dakotas, somewhere a little bit
eastof the Missouri River. This crazy city is not a fit home for buffalo or
Dakota® (Power 2002, 164). Her mother has a complicated relationship with the
environment in which she livemore specifically, the urban environment. Power,
however, is rooted inhe urban city of Chicago. The story ends with her

explaining, Al take my mothds hand to hold her in place. | am a city child,
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nervous around livestock and lonely on the plains. | am afraid of a sky without

light pollutiond | never knew there could be scany stars. | lead my mother

from the museum so she will forget the

the city she gave me. | call her hair{Power 2002, 164.65). Poweds story does

not reveal a girl who is desperate to reconnect with her homel&m# feels
connected to her homeland because her homeland is not the Dakotas but, rather,
Chicago.

As Teuton statesfilt is within the Symbolic Reservation that new,
alternative narratives to the discourses of colonial dominance and Western
modernity maybe imagined and put to us€reuton 2009, 50). In botfiMuseum
Indian® and fiRoofwalkep the protagonisd whether it be the unnamed main
character ofiRoofwalken or Power in the nonfictiofiMuseum Indian® exists
in the space of the Symbolic ReservatiomeTSymbolic Reservation, Teuton
insists, can only be used effectively whemh ar act er s €é become
languages of both the Symbolic Center and the Symbolic City, moving back and
forth between cultural locations and vocabulari€¥euton 2009, 53).In
fiMuseum Indian®, Power prove fluent in both of these symbolic geographical
locations. She, like her mother, feels connected to a larger identity. She serves as
her motheds fismall shadow and witnessand she attends a number of events
with her mothe that center around Indigenous political rights and freedoms
(Power 2002, 161). Although Power describes hersedifrestimid daughter who
can rage only on papershe is always depicted as proud of where she has come
from and aware of her own complicdteelationship with the world around her
(Power 2002, 161). Likewise, iiRoofwalkerp the unnamed protagonist, despite
her love of her grandmother and her grandmdthstories, can be a part of the
stories and legends within the city; she does not havettrn to tribal lands for
her connection to be strong. Instead, as mentioned earlier, the roofwalker and

other characters from her grandmofieestories come to her (Power 20025.
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As Powers claims ifiNative in the TwentyFirst Centuryy the presece (or
absence) of the roofwalker and other spirits in her stories do not make them more
or less realisticfiltés notdnagical realis@to see how time resists those easy
straight lines. Cai you see how the past shapes the present and the future? How
we live what our grandfathers said and our grandmothers egRgever 2017,
76). Seeingihow the past shapes the present and the futarthe keyto both
fiMuseum Indiang andfiRoofwalker9 particularly with a focus on communal ties
that are created throudgimilial bonds and shared heritage.

Mishuana Goeman, ii\Re)Mapping Indigenous Presence on the Land in
Native Womefs Literaturey explains,fi Gtical Native feminisms will reassess
and assert spatial practices that address colonial mappings of batliesdand
remap our social and political lives according to cultural values and contemporary
need (Goeman 2008, 295). Although Goeman primarily discusses Esther@erlin
work, Power likewise attempts f@§re)ma the geographies in her writing in her
collectionRoofwalkerand elsewhere. IiiMuseum Indiang,Power claims that the
city fibelongs to her because she had free range within it as a child (Power 2002,
161). Similarly, the main character éRoofwalkerp claims ownership of the
Chicago home in wish she reside§he does not appear frequertlytside of this
home and within it she grows, develops, and learns. Each story, thus, provides
female characters an ownership of the settings around them, and in both stories
the female characters (in the caddiMuseum Indiang,the only characters) take
charge of the narrative. There is no question of their ageDegpite the
seemingly stereotypical setting of the homé&Roofwalkerd andthe focus on the
motheds place in it,it is the power of Grandma Nl and theevents that
conclude the storywhich lea the protagonist to learn to have faith in herself
That she does not rely drer father or another male figure allows for a redrawing

of social normsand traditions that place womena position of ppminence

136



Interrogating Identity in the City of Chicago
Courtney Lynn Whited

What Power calls for in both stories as well as the entirety of her
Roofwalkercollection is what Teuton also describes in his theory of symbolic
geographies and what other Native scholars call for in their work asavedw
way of shaping Ildigenous identity that incorporates an understanding of how
colonizing forces have influenced and continue to influence every corner of the
world. However, the call includes a demand that this identitydisavow the
traditional aspest of various Indigenus cultures and rot ignore the
colonialization and westernization of concepts and spaces. To rethink and reshape
an identity should not mean ignoring, forgiving, or forgetting past traumatic
experiences. Powé work manages to fulfill the above demangarticularly
through her tendency tapproachuncomfortable topics about identiyd placen
her work and herinclusion ofunanswerable questigngarticularly when these
questions involve what it means to be Native and how one can both fit into
Indigenous modes of beingvhile not ignoring theviolence andchangebrought
about bycolonization.

In fiRoofwalkerp the indeterminateconclusion creates ambiguity in the
story, as a sign of the success of the protagonist. She remains always in both
worlds: tre world of Chicago and the world @family legena (Power 2002, 27).

This enables the retention bkr heritage and the Sioux culture of her family
while also allowing her to come to terms with her own ideniiitya way forgiving
herself for the color oher hair ancacceptingher fathed s a b a n Withoutme n t
the crisis that results imerfall at the end of the story there would be no moving
past the traumatic experience of her youth. fitest[ing of] faithd that occurs is

less about the outcome, asitetl earlier, than it is a testing of herself and her
dedication and trust in the roofwalker and Grandma Mabel. On the surface it may
seem to break or reveal broken familial ties with the father, as he is not there to
catch her, but upon further examinatithis fall simplyoffers closure on that

section of her life, whiclm turnopens new opportunities.
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New opportunities are also a big part idfluseum Indian®. Power is
unlike her mother; she does not see herself as the loud and powerful political force
that her mother embodies. Rather, &fage[s] only on papérPower 2002, 161).
There is no indication that either her motiseor her ownmethod is the better
option Power lovingly describes the actions of her mother and idolizes her for not
only the Ife she has given handalso the life she leads hersdi§he is so tall, a
true Dakota woman; she rises against the sun like a skyscrapiaind when |
draw her picture in my notebook, she takes up the entiregBgaver 2002, 161).

In the narratre, Power seemgat first, to discount or at least belittle her ability to
only show her anger and emotions in writing rather than in person, as her mother
does. However, the simple fact that feaging is eventually published and read

by Indigenous and neimdigenous readers alikevealsthe decolonizing power of
writing. Two paths of resistance apeesentedvithin the text, and the fact that
neither is prioritized is significaniNo one form of decolonization is privileged as
greater or more powerfyl than the other.Each isnecessary to successfully
navigate Teuto@ Symbolic Reservation (Teuton 2009, 53).

Claire LyndseySmith reminds those studying Indigenous literature in
North America thatfthere is nogosb to the colonized status of Indigenous
nations within North America (Smith 2009, 147). As anyone who claims to be a
scholar of Native Studies must keep in mind, occupation of the land that once
rightfully belonged to various tribes of Indigenous peoples continues to this day
without an end in sightTribal sovereignty is never a guarantee and can be
dissolvedat any time, although pushback and resistance would obviously occur.
Just agithere is noostp thére also is no going back, no pure and untainted
return. Instead, what Power provides in bellection of what she ternfiStories
and Histories, and what isoften directly called for or hintect in most Native
Studies scholarship, is a combination of resistance and acknowledgement of the

above fact.
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How Power comes to this conclusion, andawis displayed iniMuseum
Indian® and ARoofwalkerd comes primarily from irdepth and complex
negotiations of community and belonging. As discussed throughout this paper,
familial ties and familial relationshgpare emphasized in the two pieces, mostly
because it is through these familial ties that community and belonging is
established in relation to Indigenous culture. However, this is not and cannot be
separated from thspatialaspecs of community andhe effect ofgeographyon
family and culturePower in fiMuseum Indiangis, in fact, aficity childo (Power
2002, 164). The geographgnd the psychical locationrwhere Power feels
comfortable is Chicag@ndnot the Standing Rock Reservation where her mother
was born (Power 2002, 161). Her mother feelliseonnect with the place that
surrounds her thahe herselfloes not, and this results in Power feeling as though
it is her responsibility to ensure that her mother is happy within the city (Power
2002, 162). Nevertheless, this does not mean that Powoes dot see the
colonizing aspects of her home, even at a young age. Rather it is a recognition that
home and location are not permanently tied and ltdigenous identity is not
rooted in the physical space that one calls home. Still, Power grew upcegGh
because her mother came in search of work, and it is made clear that the financial
situation that Power and her mother found themselves in was not one of wealth or
even comfort. Although her mother did the best she could according to Power, it
is clear from the narration that times were hard in terms of finances, both on and
off the reservation (Power 2002, 1&62). Just as it was for the protagonist of
fiRoofwalkerp Powels childhood and the physical location of that childhood is
determined directlyoy monetary needs of the family, decisions of the parent(s),
and the direct targeting of Indigenous people for (usually) lower paying jobs in
the city.

The geography ofiRoofwalkeD is likewise significant because it keeps

the protagonigs relationship with her grandmother from developing as
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completely as it could if they lived in the same space. When Grandma Mabel is
visiting the family, as discussed earlier in the paper, the grandmother and
granddaughter can enact a relationship centered on teachdhdeaming,
particularly the learning of language (Power 2002222 While there is the
possibility that some teaching could be done over the phone when they call one
another, the main character displays regret that the phone calls can never last as
long as she would want them to (Power 2002, 8). The physical distance between
the two characters directly affects their ability to interact with one another as they
would if they were within the same space.

Physical geography, therefore, does effect commuaitgt belonging in
the narratives through its interference in the relationships of characters and their
ability to understand or be near one another. This cannot be avoided, even within
Powels fiction, and the borders and boundaries of these geograpbécassare
highlighted by the tense and ewdranging political relationship between the
sovereign nations and tribes (some but not all federally recognized) within the
United States and the United Stagesrernmentwhich historically ignored and
abused Idigenous nations and peoples. Thumsthe fiction and nonfiction of
Power geography, politics, and interpersonal relationships all combine, to create
convoluted understandings of community, particularly for Indigenous
communities that opemrain all of hese levels whilewidely being viewed(if
inaccurately)as an evediminishing minority population.

The protagonist ofiRoofwalke certainly struggles with her own identity
in its many forms: as a reldeaded Sioux, as a daughter to her father and mother
as a granddaughter; as an Indigenous girl growing up in Chicago. All of these
identities conflate, mesh, and counter one another in ways that prove the
impossibility of selfdefinition in homogenous term®ower, herself, deals with
this because she ioth Dakota on her moth@r side and white European on her

fathes: f[l] felt like a Dakota spy perched at my listening post to gather
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information on what the dominant sociegally felt about us, whatever term it is
wede using nowdninoritiesp gpeopleof colorpthe tired, inadequate labels that
obliterate the rich histories of Ameriisaotherclass citizeng (Power 2017, 76). If
the protagonist ofiRoofwalkeo did not have red hair, or if Power did not have a
white father and a Dakota mother, commyrahd identity would still be just as
intense and complex a question, but it is through the manifestations of the
multiplicity of identity that the stories and histories of Padwecollection
underscore just how ambiguous community can be.

Powels attempd, in Roofwalker to combine fiction and nefiction in a
way that develops and continues serious conversations about identity and past
traumas within the United Sates cresat®mplicated depictions of living and
existing as an Indigenous person and a®@man.In fiRoofwalkep andfiMuseum
Indians) she examines thways that geography and family coincide and conflict
with one anotherStories and histories are tgldutthere are no clear answers and
there are no obvious solutioné part conclusion offeceby Power is that there is
more than onevay to live and there isiore tharone place. Community becomes
communities physical communities, cultural communities, and manePoweds
fiction and noHfiction there is a plethora of ties that peopteatewith the areas
and communitiesthat surround them. Power shows in her family histories the
reality that she mimics in her fiction, and tpi®videsa deeper look at how urban
geography influences the way that Indigenous people write, speak, and think

abouttheir place in the United States, in their tribes, and in their communities.

141



Otherness: Essays and Studre$

Bibliography
Goeman, Mishuana. 2008. #A(Re)Mapping Indigeno
Wo me n 6 s L AmedcaraQuarterlgs0, no. 2: 295.

MacDorman, Marian F., J. Mathews, and Eugene Declercq. 20rénd in Outof-
Hospital Births in the United States, 192012,No. 144, distributed by U.S.
Department of Health and Human Services,
https://www.cdogov/nchs/data/databriefs/db144.pdf

Power, Susan. 201%ki riisNta t GvaridLiteratyretTde®l,Twent y
no. 34 (August): 76.

---. 2002.Roofwalker. Minneapolis: Milkweed Editions.

Smith, Lindsey Claire. 02n0s0,9 .MafkoeWi A hN eTvh eVgoer | Miadg:
I ndi genous Center ed Ur Kissofithe Fur Queed. Tomson Hi g
The Canadian Journal of Native Studi 144.

Teuton, Christopher B. 2009. AThe Cycle of Re
Geography of | n dhegCanadian 3ourthal of NativeStudiese . 0
29: 4564.

i For more on this topic, see Bonita LawrenGBeab Indians and Othrs: MixedBlood Urban
Native Peoples and Indigenous Nationhdaghcoln: U. of Nebraska P., 2004); Coll Thrush,
Native Seattle: Histories from the Crossi@yer Place(Seattle: U. of Washington P., 2008); and
Craig Womack, Red on Red: Native American liiey Separatism(Minneapolis: U. of
Minneapolis P., 1999).

142


https://www.cdc.gov/nchs/data/databriefs/db144.pdf

Uncanny Retrofuturism and Urban Otherness

Victorian London as Steampunk CyberCity

Helena Esser

Very soon the face of London beginsto convillset o a Fr eemasondés wet

the City as a monologue of temples: parks and homes are demolished to make

way for entrepreneurial edifices decorated with pharaonic runes and dedicated to

Progress: new thoroughfares slice through the heart of town, steagyg choke

the roadways and poison the air; and everywhere one can heauihaof the

new order being born. (Clute 1991, 244)
Science fiction critic John Clutelescribeshow Bruce Strling and William
Gi b s o n &teampuBknOvellhe Difference Erige, transforms the imagined
geography of Londoasenshrined in collective memory (@kssmanr2008), into
what Umberto Eco calls achronia imagi ni ng dAwhat would have
what really did happen had74nlagomgsoed di ff e
Sterling and Gibson radically #sructure the once familiar urban environment
into somethingboth new and anachronistic. Clyteotably draws attention to the
physicality of ur ban pla&®r ucat uirwisr,t uaad twoea |
interactsm a modul ar fashi on (Westdghal 2001801)wor | d of
is defamiliarised into what he terms a
alternative history (ibid.1 0 4 ) . Gi bson and-m&pesiaidiren gbds Lon
imagined, becomes a newgas, an Other London, steampunkondon It is a
London that creatively mobilises speculation and anachronism -&vateate

Otherness and identity in new waisoughthe prism of urbanity.
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Anachronistic reconstructions are an intrinsic part of the stpank
mode, which Mike Perschon has defined as a tripartite aesthetic which assembles
an eclectic ne&/ictorian collage infused with technofantasy and retrofuturism
(Perschor012,12. We may now find our newly i magi ni
teeming with aiships, Babbage Engines, and automata. In light of the Anglo
centric implications of the term AVictor.i
vocabul ar ywifcrtaomi am-& 0 n toa gheh@y3p (€ansideBng,
however, Ann Heilmann and Mark Llewelyrs s e mi n a-definiagh d field
defi ni ndodinctodr ifiano amusfti cliimnsowdeé chespect
consciously engaged with the act of (re)interpretation, (re)discovery and
(re)vision concerning the Victoriaas ( 24 dri@inal emphasis), and ded
expressly with (r@imaginings of London in the nineteenth century, | will employ
t he t er\MWi cithoyrpieand instead to denote accele
Through its speculativegnd often counterfactual collagénspired, in the
words of the Catastrophoe Or chestra and Ar tchokedo!l | ect i v
alleys of Vct ori ads d us k| eb} ssteampunki rereates tife2 0 0 6
Victorian city as retrespeculative playground, disrupting andmepping the
urban imaginaryiOur mental and cognitive mappirgf urban reality, and the
interpretive grids through which we think about, experience, evaluate, and decide
to act i n these places, spaces, and commi
324).As such, the steampunk city not only interrogates the city &x&rnalised
structure which equally maps our <coll ecti\
harbours the O0o0ther 6, it al so examines t
framing past and present as potential self and othethis article, | wantto
explore how steampunk fiction may creatively harness an urban imaginary of
Victorian London in order to revaluate identity, alterity, and hybridity through
the metaphor of city.

Steampunk, with its recombinant mode, holds the potential for a wide
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sped¢rum of storyworlds, ranging tone from escapism and nostalgia to radical
ecocritism(cf. Siemann 2016)I will focus here onThe Difference Enginand

S. M. P et eWwhebhapel G::odqa008) and the way they remagine

Victorian London infused by cyrtechnol@y, seeing that, as Tom Gunning

posits idi scour ses shap][ e] how we perceive
technologies function not simply as convenient devices, but refashion our
exper i enceéunmng?20938.c e 0 (

Different Engines and City Circuits

In The Difference Enginecyberpunk heavyweights William Gibson and Bruce
Sterling abandon the stylish, but gritty postmodern hygers of the digital
future for Victorian London, but alsdisregard both Victorian and n&bctorian

(or psychogegraphica) traditions of (re)writing London as a haunted Gothic city
(cf. Mighall 1999, Wolfreys and Gibson 2000, Wolfreys 2002, or Luckhurst
2002). Considerinthe recours¢o the industrial ageye must ask why it doasot

tap intothe wealth ofavailable Gothic tropes or conjure up the endlessly haunted
cityscape In order to answer this question, we must first trace how the novel re
writes the urban imaginary.

In the storyworldof the novel Babbageds Engine i s succ
induces a radidaparadigm shift which transforms society into a meritocracy
dominated by Lords Darwin, Huxley, BabbagedBrunel It inscribes itself into
the cityscape: South Kensington teems with Scientific Palaces as urban space and
alternative history are (¥fuilt in tandem. Control over topography here equals
control over cultural memory and imaginative geographigfs Said 1978
Nowhere is this more clearly embodied than in the Central Statistics Bureau, an
i nstituti on ful+blovniinfoimatignorfler, complefeavith massive
databases on citizens, surveillance apparatus, photo IDs, credit cards, rapid
international dataa r ansmi ssi on @i d Ct 2003p140) daleeh [ é]
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Statistics Bureaisa v ast pyramid Asquattheatofsol i dl vy
We st mi rGibsoe anol Stérling 1990,44) and a space of socipolitical

resonance. Its pseudbgy pt i an architectur e, exempl i fi
doors, framed by lotu®pped columns and Briticized sphinxes, loom[inginso

twenty feetm  hei ght o, hints btithee .godlikel debtjal power of the

pharaos and ancient, perhaps even spiritual knowledge, kept hidden and guarded

there Her e, i n di vi si ons ngaynoe,d  MDBQeutaenrt ri et nact
Researcho, (obi d.Crti i @ pdisgAdatayisdcollected on
Al el]veryone whobés ever appliedo(®.r wor k,

AWe naturally keep a btrafoct diedifrdcords, @ande on t h.
s u c(b58 says onéhead of divisiorto Mallory, ourfocal character, with a nod
t0 1984 s -seeind Big Brothe(cf. also Jagoda 2012)

The Bureauds physical character i kewi
On the outside, it i s haphazardly Ari ddl
telegrapHines, as thogh i ndi vi dual streams of t he En

bored t hr ou gGibsos and Stdrling 199045. dnside, every space

and every behaviour is subservient to meticulous cleanliness, as a single crumb or
speck of dust mi g hant identical t Eagimesn alddike t h e Agi
constructions of intricately interlocking s big as raitars set on emd(ibid.,

156).Everything inside thissace, fr om t he fthosgheratod st ati
the clerks on wheeled boots, shooting up and dowrdlédors delivering decks

of punch carts like data in an information circuit, seems to be an extension of the

engi nes at t he buil di ngbs cor e. As a Wwi
structure in which humans are dwarfed and determined by loomingnapieng

machinery, the Bureau reads as a gigantic processor of human infornfiaison

installed at the primal intersection of an urban infrastructure from which it collects

its data. The city itself, by extension, is configured as one inéstmation

processing machine and inhiman interactions, from telegrams and telegraphic
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communicationto arrestandemployment records, act as data.

Unresolved tensions overheat this ultimately unstable processor, as the

(Great Stink a historical ecaatastrphe, erupts over the city. Mallory envisions

Darwinds eart hwor ms, ARal ways i nvi-=si

stones slowly sank into the | oamod as

of data traver si n gstrophiefrerzy, tillyhe soifiroiladodr ni n g

bubbl ed | i ke 0&l48w iThHisprodeesta ddmorgcwenergy that
eventually transforms the city into a distorted, apocalyptic vidiéa.encounter
Afa canopy of yellow hazed hanging

above the city in gloogngrandeur, like some storfleshed jellied maso-war. Its

tentacl es, the wuprising filth of t he
candlesmoke in utter stillness, to splash against a lidded ceiling of glowering

cloud. The invisible sun cast a dnoed and watery light. (205)

The i mage dfl esclhhedidbstemmacl e, descri

y

a

bed

b u -
di

i n

city

by

limb-t ongue suggesti ve20b/f 105)b with litu somewratl t er i t y

Lovecraftian imageryalerts us to the increasing Otherness of thescape as its
designatedurbanfunctions break down. Its networkse congested by traffic, its

citizens give way to animalistic frenzies of looting and ricand the urban

machi ne descends (Gibsonand Sterliogi 109R2,48g Mallohya o s 0

beco mes over wh el mteduntathiomable @astnesst y 6 s

|t was a very weariness of London,
endlessness, of streets, courts, crescents, terraces, and alleysslofotated

stone and sodtlackened brik. A nausea of awnings, a nastiness of casements,
an ugliness of scaffoldings lashed together with rope; a horrible prevalence of
iron street lamps and granite bollards, of pahops, haberdashers, and

tobacconists. The city seemed to stretch about til@ansbme pitiless abyss of

geologic time. (ibid., 131)

His vision of London is one of an eternalclaronic physical structure,
manmade and yet also independent froemd eerily devoid of, humanity.
ThroughMallory, wethe reades, become susceptible ttee inherent Otherness of

urban structuredJrban space islisassociatedrém its purpose and its meaning.
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